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Photography and the Pueblo Indians of
New Mexico, 1870-1930
Richard H. Frost

P

hotography has influenced the relationship of Pueblo Indians and
Anglos in New Mexico since the nineteenth century. For the most part,
picture-taking in the pueblos has been overshadowed by dominant issues,
such as those involving land title, water rights, education, health, and sovereignty. However, the subject of photographing the Pueblos is inherently
interesting, and reveals a dimension of white-Indian contacts and insights
that is external to and in some respects at variance with the Anglo-Pueblo
relationship on the larger issues. Photography in the pueblos usually did
not involve federal government policy or authority, but it was often a source
of tension between Pueblo and Anglo cultures. The tension surfaced between visitors and Indians without government interference.
Photography has long been integrated into Pueblo ethnology, both scholarly and popular. It has enriched the field in areas that benefit readilyJrom
visual representation, including ceremonies, pottery, traditional dress, and
architecture. But photography as a facet of the long, complex relationship
between whites and the Pueblo Indians since the American conquest of
New Mexico has been neglected. I
The purpose of this article is to present the photographing of Pueblo
Indians-the Native people of nineteen very old communities in New Mexico

Richard H. Frost is professor emeritus of history and Native American Studies at Colgate University. He served as an expert witness for pueblos in several natural-resource lawsuits.
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near and west of the Rio Grande, from Taos to Zuni-as a cultural and
ethnohistorical topic in its own right, and to explore some of the friction it
created from the 1880s to 1930. During that time, important changes of attitude and behavior occurred for both the photographers and the photographed,
as the Eastman Kodak Company revolutionized the technology and social
conditions of picture-taking (much as Henry Ford revolutionized the automobile in American culture), and as the responses of Pueblo Indians shifted
from witchcraft apprehension to the defense of community rights and selfrespect. Pueblo opposition to photography dominated the Indians' views, but
Anglos were equally persistent in their determination to take Pueblo pictures.
Photographs contributed directly to the rising national popularity ofthe Pueblos
in the 1910S and 1920S, but taking the pictures was commonly an act of cultural aggression. Photography was thus a feature of the environmental abuse
and victimization of Pueblo communities.
Photography came to New Mexico in the days of the daguerreotype before the Civil War. The new magico-technology caught on slowly, for want
of convenience and customers, and years passed before it presented New
Mexico's photogenic wonders of natural scenery, archaeological ruins, and
Pueblo Indians. The first known photograph of any of the pueblos was taken
at Taos in 1866 or 1867 by Nicholas Brown, a portrait photographer from
Santa Fe. 2 In 1866 Alexander Gardner, a former assistant to the great Civil
War photographer Mathew Brady, traveled through part of the West on behalf of the Kansas Pacific Railroad, and photographed Indians at Zuni
Pueblo. 3 In 1871 OrloffR. Westmann, a photographer from the mining camp
at Elizabethtown, New Mexico, photographed some ceremonial racers at
the San Geronimo Day fiesta in Taos Pueblo, in what appears to be the first
confirmed photographing of any Pueblo Indian ceremony.4 In 1873 Timothy O'Sullivan, like Alexander Gardner, a Civil War photographer who ventured the challenge of the western frontier, photographed Zuni Pueblo while
accompanying the Wheeler Expedition (ill. 1).5
More important and better known is the work of John K. Hillers, the
expert frontier photographer for the James Stevenson expedition of the
Smithsonian Institution to Zuni Pueblo in 1879.6 Hillers's photographs of
Zuni and other pueblos during that pioneer ethnological venture in the
Southwest provided visual records of Pueblo architecture, ceremonies, dress,
and artifacts that are of historical importance (ill. 2). His photographs have
often been used to illustrate nineteenth-century Pueblo culture in scholarly
and popular works.? By 1879 photography in the pueblos was beginning to
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take on proportions of significance, not only for interested Americans, but
for the Pueblos as well.
Pueblo Indian attitudes toward photography appear to have stemmed
initially from ignorance or curiosity. It took a while before the Pueblos found
out what the one-eyed boxes on tripods were for. Had the Indians resisted
picture-taking from the outset, it is unlikely that Gardner, Westmann, or
Hillers would have been able to pose small groups of Zuni or Taos Indians
for their photographs. There was no need for negotiation or deception since
the subjects did not know anything about cameras. During the 1880s they
found out and responded.
The responses were not invariably negative. In 1880 certain Pueblo Indians benefited from seeing photographs of their children. The Indian Service had recruited ten children from Laguna and San Felipe and sent them
to the boarding school at Carlisle, Pennsylvania, where their pictures were
taken and sent back to the Pueblo agent in Santa Fe, Benjamin M. Thomas. s When the governor and other Indians from San Felipe Pueblo came
to Thomas's office inquiring about their sons, he handed them their photograph showing that they were well. 9 At the same time, the pueblo school
teacher at Laguna, Dr. John Menaul, wrote Thomas that the Indians there
were anxious about their Carlisle children, and Thomas promised him their
photographs to give to the parents as soon as he received the pictures back
from Sheldon Jackson, the recruiter for Carlisle. 1O The following year a
Cochiti Indian, Sefarino Quintana, told Agent Thomas that he was very
anxious to have a picture of his son, who was by then also at Carlisle. Thomas wrote to Superintendent Richard H. Pratt at Carlisle to request a picture of the boy, and since he did not know the American name that the
school had assigned the youth, he asked for "pictures of all the Pueblo children last delivered."11
That year some Zuni parents benefited from photographs for a different
reason. Four Zuni boys, one of whom was weak from the effects of smallpox,
had been sent to Carlisle. When Thomas received word that one of the
healthier boys had died, he suspected that the school had mixed their names
up, and wrote to Pratt with pictures of the Zuni group "so that the boy who
died may be indicated unmistakably." The photographs verified that the identifications were correct. Thomas then wrote to the parents of the deceased
boy, and sent his condolences with the information that the child had died of
tuberculosis, "peacefully and apparently without pain." The letter could not
have provided much consolation, but Thomas had avoided writing in errorY
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Correspondence about photographs of Pueblo students continued
through 1882. When Pratt sent Thomas photographs of Isleta children at
Carlisle, he forwarded the pictures to their parents. Since Pueblo parents
went for months without information about their children at Carlisle, the
photographs were evidently appreciated. "The poor old mothers will never
tire of looking at them," the agent reported to Pratt, and perhaps he was
rightY Although Pueblo youths continued to attend boarding school at
Carlisle for many years, the beneficial distribution of their photographs to
their families at home disappeared from view in Pueblo Agency correspondence, and may have ceased as a policy. The agents had more pressing
matters, and the Pueblos by then may have taken offense at the photographing of their children. They had reasons for suspicion.
Photography was analogous to painting and sketching. These were activities of white people who made images. If an image involved portraiture
of any kind that captured the likeness of a Pueblo Indian, Pueblos believed
it rendered that person vulnerable. It weakened his or her protection from
harm. The action invaded the subject's privacy, health, and fortune. Photography was thus perceived as a form of witchcraft.
Belief in witchcraft was ubiquitous among the Pueblos, as it was among
other Indian tribes and New Mexico Hispanics in the nineteenth century.14
Adolph F. Bandelier, the father of southwestern anthropology, noted the
prevailing belief in the practice of witchcraft during his studies of Keresanlanguage culture at Cochiti in the early 1880s. He made witchcraft the theme
of suspense and destiny for the "ancient ones" - the ancestors of the Keresan
and Tewa Pueblo Indians-at Tyuonyi (Bandelier National Monument) in
his novel, The Delight Makers (1890).15 Nearly a century later the New Mexico
historian Marc Simmons, reviewing the character of Pueblo witchcraft and
its effects, remarked that there was "an elaborate pattern of beliefs associated with witches' deeds" throughout Pueblo Indian communities. 16 These
beliefs encompassed the making of human images by white people. Once
the Indians grasped the purpose of photography, they responded in accordance with their own reasoning.
Frank Hamilton Cushing, a leading ethnologist among the Pueblos in the
late nineteenth century, was uniquely informed about culture and witchcraft
at Zuni. He adopted Zuni living and was taken by Zunis into one of their
priestly societies. 17 Cushing was undoubtedly the source of commentary on
Zuni views of image-making that journalist Sylvester Baxter acquired on a
visit to Zuni Pueblo and published in 1882 in Harper's Magazine: the Zunis,

SPRING 2009

FROST ~

191

Baxter wrote, were "extremely superstitious about portraits, and nothing
would induce any of them to allow their pictures to be made. They believed
that something of their actual personality went with their likeness, and that
whoever possessed it would also possess a certain control over themselvesa control which might bring evil upon them."18
Similarly, David Starr Jordan, President of Stanford University, remarked
after visiting Acoma Pueblo in 1898 with journalist Charles F. Lummis of
Southwest fame: "The Acomas like other Indians I have met, object to being photographed, their idea being that the picture magically steals away an
outer skin of whatever it represents."19 Lummis, an avid photographer beyond peer, recalled in the 1920S that "in the old days [the Pueblos] believed
that the photograph was taken not only of them, but from them; and that
with enough prints, they would waste away to nothingness" (ill. 3).20
The Pueblos rarely talked about witchcraft or its relation to photography. It took observers like Cushing and Lummis, who had long, intimate
acquaintance with the Pueblos, to see the connection. Lummis knew that
suspicious Indians viewed him as an hechicero, a witch, because of his photography.2! Few other writers commented on the ties of Pueblo photography
to witchcraft. For most Americans, the Indians were against picture-taking
on grounds of superstition, and inquiry stopped there.
Superstitions have a way of requiring anecdotal confirmation. Without
supporting evidence they would die. Indians knew of incidents that proved
the soundness of their belief in photographic witChcraft. Few episodes are
recorded, but the temperament did not require innumerable evidences.
Bandelier recorded in his journal in March 1883 that when a musician in the
Fort Wingate regimental band came to Zuni and took pictures of the Mountain Sheep ceremony, "the dance was suddenly interrupted by one of the
men falling dead." Bandelier attributed the death to heart disease and overexertion, but noted that some Zunis blamed the photographing. He also mentioned that "the majority looked at it in a natural way," which may have been
their reticence to disclose their real thoughts. 22 About forty years later the ethnologist Elsie Clews Parsons noted "a tradition at Isleta against having your
picture taken, because several years ago a woman on seeing the photograph
of her deceased daughter in the house of a white woman exclaimed, 'There
she is, but she was gone long ago!' and dropped dead."23 Perhaps the woman
died of fright, but one might say that she died of the photograph. 24
Death was not, of course, the only form of harm that a photographerwitch might commit. In principle any misfortune, including illness, accidents,
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epidemic diseases, grasshopper plagues, and other forms of community affliction, might be attributed to witchcraft. z5 The governor of Zuni in 1921
told Ina Sizer Cassidy, a prominent Santa Fean, not to take any photographs
of the Shalako ceremony, because, he said "confidently['] ... if I did, he
was afraid the enemy would see them, and then the rain would not come."Z6
Photography was a slow, cumbersome, and expensive form of imagemaking in the 1870S and 188os. Although far advanced over the pre-Civil
War daguerreotype, photographing the American West was sufficiently
difficult to discourage all but commercial or professional photographers and
a few amateurs of notable physical endurance. Picture-taking was primarilya wet-plate or colloidal process that involved a large wooden-box camera on a sturdy tripod and innumerable accessories, including a light-proof
tent for developing the glass plates while they were still wet. The equipment
necessitated a horse and wagon or a pack horse because the photographer
could not carry everything himself-chemicals, developing pans, heavy glass
plates, and other gear weighing eighty or a hundred pounds. Z7
Dry-film photography was available by the late 1870S. The great advantage was that the images were developed later in a darkroom, making all the
extra equipment for developing film in the field unnecessary. However, the
process was not initially dependable, and had the disadvantage that the photographer did not know which pictures would develop properly until it was
too late to redo the failures. William Henry Jackson, one of the most famous photographers of the Rocky Mountain West, used a new dry-film process for his expedition to Laguna, Acoma, and Zuni in 1877. It proved a
disaster because none of his photographs produced an image. z8
Under the circumstances it is not surprising that some of the first generation of anthropologists who studied the Pueblos were reluctant to use a
camera as an investigative and analytical tool. Cushing and Bandelier both
preferred sketching to photography. The sketch pad was lighter, cheaper,
and more reliable than the camera. Bandelier did take pictures in addition
to sketching, but he was no photographer. He lacked technical command
of his camera and the mixture of self-assertion and patience necessary to
photograph the Indians. He was better at photographing architecture and
pueblo ruins, for which long exposures of ten or fifteen seconds posed no
problem; his efforts to photograph a Koshare performance in 1882 during
his residence at Cochiti resulted in one "very poor photograph," since the
sacred clowns would not stop for a picture, and he sensed that their leaders
were anxious to keep him from getting any. His exposures and focusing
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were insecure, and at one point, when his camera malfunctioned, Bandelier
"kicked over the instrument, split the wood, cursed amazingly," and noted
that he was "afraid my camera is spoilt."29 He later destroyed many of his
photographic plates. Others among them have never come to light. 30
In contrast to Bandelier and Cushing, Matilda Coxe Stevenson, the third
major Pueblo ethnologist in the 1880s, was an enthusiastic photographer
for her whole career (ills. 5 and 6). No doubt her interest began when she
joined the Bureau of American Ethnology's expedition to Zuni in 1879, led
by her husband, James Stevenson. On that trip the expedition's photographer, Hillers, took the pictures that established him as the father of Pueblo
Indian photography. In 1890 Matilda Coxe Stevenson took her own photographer, Ms. M. S. Clark, to Zia Pueblo, where they attended ceremonials
and took flash photographs of two Zia altars and medicine men during a
four-night curing ceremony.3! The visitors' brazenness came at a price. According to the anthropologist E. Adamson Hoebel, "Stevenson's invasion of
secret rituals caused her ultimately to be driven from the Pueblo, and her
field studies were never completed."32 Years after her death, Zia oral history
contended that "she laid claim to supernatural power, which she demonstrated with her photographic flashlight powder; that she claimed to be a
daughter of the supernatural Bocaiyanyi, and that she claimed ... a right to
attend sacred ceremonies because she was something of a tcaiyanyi
(medicinewoman) herself.""
At the same time that Stevenson, Cushing, and Bandelier were·discovering the Pueblo Indians, construction crews for the Atchison, Topeka and
Santa Fe Railroad (AT&SF) were discovering New Mexico. From 1879 to
1880 they built the line from Raton Pass through Las Vegas and Glorieta
Pass, down the Galisteo Valley, and along the Rio Grande to Albuquerque
and Isleta Pueblo, which was the turning point for later construction through
Laguna Pueblo to southern California. The effects of a railroad linking central New Mexico with the rest of the United States were as portentous for
the Pueblos as for Hispanic and Anglo populations along the way. Nothing
was more consequential for New Mexico's village Indians, from the arrival
of the U.S. Army under Stephen Watts Kearney in 1846 to the introduction
in Congress of the Bursum Bill in 1921.
The effect of the railroad on the Pueblos was less dramatic than the
American conquest of New Mexico or the plan in the U.S. Senate to strip
the Pueblo Indians of their most valuable land. Like any other revolution in
culture, the railroad was neither entirely beneficial nor wholly evil. The
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people of Santo Domingo, San Felipe, Santa Ana, Sandia, Isleta, Laguna,
and Acoma pueblos found some of their land confiscated for Anglo transportation. The Indians received no comparable benefit, but the railroad did
bring them cheaper goods and better access to Indian boarding schools,
agencies, local markets for pottery, and distant markets for Zuni wool.
The railroads also brought tourists to the Southwest. The tourism was
slow to develop: travelers to California were disinclined for years to explore
the charms of New Mexico. Pueblo country tourism emerged with favorable publicity that the Grand Canyon, Mesa Verde, and other attractions
received in the 1890S and from railroad promotion of Southwestern
sightseeing. With the tourists came their newfangled cameras.
In 1889 the kodak camera with its celluloid-based roll film was introduced in the United States. It quickly caught on as an American hobby.
The kodak was inexpensive,small, and easy to use. The Eastman Kodak
Company offered "vest pocket" cameras with a convenient "cartridge system" for loading outside the darkroom. Camera prices in a national kodak
advertisement in 1896 ranged from five to fifteen dollars. And prices came
down for cheaper models: the Fischer Drug Company of Santa Fe in 1905
offered "a full line" of kodaks beginning at one dollar. 34
Photographers had unlimited, romantic possibilities for their subject
matter. For instance the Kodak Company featured a picture of Plains Indians posing in costume to show what could be done with the "Bulls-Eye"
camera in an Outlook advertisement in 1896.35 However, kodaks suffered a
technical handicap: the film was grainy. Pictures of Indians taken at a distance did not fare well upon enlargement and cropping, as the Bureau of
American Ethnology (BAE) found from negatives of a Santa Clara ceremony
that Stevenson submitted for publication. She tried to solve the problem by
asking permission to hire a professional photographer, but Frederick W.
Hodge, the ethnologist in charge of the BAE, responded that the bureau
had no funds for it. 36 The only other solution was to get her camera closer to
her subject. For publication purposes the kodak called for tactics of "in your
face" photography. Most amateurs were not concerned with publication,
but close-ups meant better pictures of Indians.
Kodak photography came to New Mexico promptly because of its rapidly expanding economy, population, and tourism. The land was exotic.
"More than ever before," wrote one resident, "people are here from all over
the United States, and about three-fourths of those who come bring kodaks.
They no sooner strike the country than they begin to take pictures [of] old
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ruins, burros, Indians, roping contests, miners, cowboys, Mexican carts, etc."
The writer Rev. A. P. Morrison thought the visitors should be photographing
New Mexico's modern towns instead, but tourists were drawn to more exotic
choices, which they pursued avidly. They were "kodak fiends" (ills. 8_12).37
Pueblo Indians, however, drew little of the popular romance and adulation in the 1890S that they acquired a decade or so later. Visitors around the
turn of the century perceived the pueblo villages as a curious, unsanitary
residue of prehistoric times, comparable to villages in ancient Egypt or contemporary Morocco. 38 For many tourists the Indians were colorful enough
in Santa Fe, but riot sufficiently appealing for a detour to their communities. Even residents of Santa Fe thought so. In one six-month period the
press reported epidemics of various diseases at the pueblos - malaria at
Tesuque, diphtheria at Taos and San Juan, and an unidentified disease that
took thirteen lives at Cochiti. 39 The pueblos were not always safe to visit.
Pueblo ceremonies were interesting, but Santa Feans thought of them as
an attraction for tourists rather than for themselves. Since the animal dances
occurred in winter and the corn dances of summer tended to look alike,
Anglo residents at the turn of the century did not go out of their way for the
annual Pueblo ceremonies. The Santa Fe New Mexican called them "commonplace."4o The San Geronimo Day fiesta at Taos was thought to be the
most interesting ceremony, but Taos was more difficult to reach than the
Tewa and Keresan villages closer to Santa Fe because the railroad did not go
to Taos and the road there was wretched. 4!
On top of everything else, some tourists were simply scared of Indians.
The times were too close to the days of Geronimo and Sitting Bull. Easterners were still writing to Santa Fe to find out whether the Indians there were
dangerousY Travelers through New Mexico were sometimes afraid to venture from their train stations late in the day for fear of IndiansY One day in
August 1901, three ladies who had stepped off the train at Laguna to "drive
bargains with the Indians" were frightened to discover, as they ran for the
cars, that the Laguna Indians were running after them. (The conductor
stopped the train.)44 Other tourists were startled by the weird, unearthly
appearance of the Pueblo sacred clowns, the Koshare (ill. 24).45
The leading tourist attraction of those days was southwestern archaeology. Pot-hunting attracted summer visitors who were fascinated with antiquities, sunny treasure-hunting, and the collection of souvenirs. One could
take home relics of ancient America and show them to admiring friends.
If a tourist was unlucky in the search, the visitor could buy antiquities
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inexpensively from stores, such as Gold's Curio Shop in Santa Fe, which
advertised "Pottery, etc., from the Cliff Dwellings."46 At the turn of the century pot-hunting was not yet illegal. Residents and archaeologists who deplored the stripping of archaeological ruins of their relics supported the
preservationist efforts of Congressman John F. Lacey, beginning in 1900, and
for years advocated creation of a "Cliff Dwellers' National Park" in the Pajarito
Plateau to preserve the relics and ruins there for future generations. 47 Meanwhile, amateur collectors and museums had a heyday, and the Santa Fe New
Mexican waxed indignant over plausible fakes manufactured in New Jersey.48
The improvement of attitudes toward the Pueblos, their rise in popularity, and, indeed, their center-stage position in Native American affairs by
the mid-1920S, occurred over a period of two decades. There does not appear to be any pivotal event that initiated the change. Some of the circumstances were political, including the determination of Congress in 1905 that
Pueblo lands and livestock were not taxable: the statute rescued Pueblo
communities from certain oblivion. 49 Other circumstances were jurisprudential, most notably the momentous decision of the U.S. Supreme Court
in 1913, U.S. v. Sandoval, that the Pueblos were legally Indians, entitled to
the "fostering care and protection" of the federal government as fully as
reservation Indians. The decision voided the efforts of New Mexico courts
to overthrow that protection. 50 Public health measures also contributed to
the change. Although New Mexico was slow to adopt them, these measures
helped to reduce the exposure of the Pueblos to epidemic diseases (excepting tuberculosis, which white people spread when they came to the Land of
Sunshine for cures), and hence reduced visitors' apprehension regarding
Indian contagion.
More obvious were the cultural changes in American attitudes toward
the Pueblos, which were fostered after the creation of the School of American Archaeology (later renamed the School ofAmerican Research) in 1907,
the founding of the Museum of New Mexico, the creation of the annual
Santa Fe Fiesta in 1919, and the rise of a small, dedicated group of Pueblo
aficionados. These devotees of Pueblo culture included organizers and publicists-Edgar L. Hewett, John Collier, and Charles F. Lummis among
them - who prized the Indians for their unique and ancient traditions, their
resistance to American pressures on every front, their artistic genius, and
their exceptional community values. 5!
Visual effects were crucial to promoting change. Tourists at the ceremonies were eyewitnesses to the pageantry of Pueblo ceremonies. American
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artists of exceptional ability gravitated to Taos and Santa Fe, where they painted
the vivid colors and serene countenances of Pueblo life. Photography played
an important part: pichues brought images of Pueblo arts, crafts, and dances
into American homes, schools, and motion-picture theaters across the country. The studio-quality sepia portfolios ofEdward S. Curtis, while less inspired
by eastern Pueblos than the Hopis, contributed to the new esthetics for perceiving Native Americans (ill. 7)' Perhaps the most dramatic photo evidence
of the new Pueblo sensibility appeared in the National Geographic Magazine: among the first color photographs it ever published were several artistic
poses of traditionally dressed Pueblo Indians. 52
The achievement came at a price. Pueblos took offense at the cameras.
The kodak in a pueblo was "one of those devil-boxes ... [,J a thing as full of
mischief as an ancient arquebus," wrote Pueblo agent Leo Crane, reflecting
on Santo DomingoY
Santo Domingo proved to be the most popular of the pueblos as the interest grew in Pueblo ceremonies. Initially, larger crowds of sightseers gathered
at San Juan and Santa Clara because the Denver and Rio Grande Railroad
ran special excursion trains to these pueblos on their annual feast days, which
occurred in June and August. Eventually, the AT&SF also ran excursion
trains from Lamy or Albuquerque to the Wallace station near Santo Domingo
Pueblo or to Santo Domingo itself, with connections from Santa Fe. 54
The Santo Domingo corn dance became the most popular of ceremonies in the Rio Grande valley. The traditional date, 4 August, came at the
height of the summer tourist season, but more significantly, the Santa Fe
tastemakers of Pueblo sensibility-the artists, publicists, ethnologists, and
museum staff-held Santo Domingo's to be the best of the corn dances.
The pueblo was so conservative, so wary of outsiders that visitors felt a
special satisfaction in being accepted at close quarters on this occasion.
The number of ceremonialists and singers was larger than at Cochiti or
the Tewa pueblos, and the intensity of Santo Domingo dedication to the
ceremony was evident to everyone. Visitors made a social occasion of the
Santo Domingo corn dance: people went because it was the thing to do.
Prominent artists were there along \Yith eastern visitors and local neighbors. The primary attraction, however, was the dance itself, "the most perfect of them all, ... surrounded by lines of visitors of all nationalities
seated on the housetops, and many of them arrayed in gorgeous blankets."55 Among multitudinous descriptions, one visitor wrote:
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All afternoon they dance in the broiling sun till the perspiration pours
down their backs, washing off the clay daubed thereon. The eyes
become dull and bloodshot from the glimmer of colors and the glare
of the sun, the ears become deadened to sound after long hours of
noise and jangle, drumming, shouting, singing, praying. It is a relief to
find the sun near the horizon and to see the last of the dancers enter
their council chamber. Actors as well as spectators are fatigued beyond
words, and all are glad to find a cool place.... Certainly these Indians
are whole-souled in their devotion. 56
Ultimately, the whole-souled devotion and the "mystery and weirdness" of
the corn dance brought back visitors again and again.
The numbers grew steadily. According to the Santa Fe New Mexican,
two score visitors from Santa Fe and Albuquerque attended the Santo
Domingo corn dance in 1906. One hundred and thirty-one tourists went on
an excursion train in 1911; others went by automobile. Seventy-eight went
from Santa Fe by train in 1913, with others boarding at the Lamy and Cerrillos
stations; others went by auto, presumably a greater number than previously.
In 1920 two hundred or more autos were seen at the ceremony, suggesting
an attendance of four hundred visitors or more. In 1925 more than a thousand cars were there, in addition to which the railroad ran an excursion
train to Santo Domingo. 57
Attendance was heavy at other pueblo fiestas that were easily reached in
the summertime. Nearly five hundred sightseers went by train to the annual
ceremony at San Juan in 1900, and fully three hundred in 1902. About four
hundred Santa Feans attended the annual fiesta at Santa Clara in 1906,
especially to see the Eagle dance. At Taos, which was not readily accessible
by train, Anglo attendance increased as the road from Santa Fe improved.
The last major hurdle was an unimproved stretch through Embudo Canyon, but many self-confident drivers managed it. In September 1915 at least
a thousand tourists were atthe San Geronimo festival (ill. 9).58 The ranks of
spectators at every festival swelled also with visiting Indians and local Hispanics, but the Anglos brought the cameras.
Many Anglo spectators were extremely boorish. For them Indians were
objects of diversion, not subjects for respect. Indian ceremonies to them
were sideshows without a circus tent. At Santo Domingo in 1917, the majority of tourists were either "afraid of the Indians, or else considered them
inferior and repulsive," according to Chalmers Lowell Pancoast, a visiting
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writer for the Chicago Tribune. He also described a scene: "Early in the
morning the church was surrounded by six and four cylinder snorters and
honkers, loaded with invaders who were intent on seeing all there was to
see. During the marriage ceremonies and mass held in the church, bold
tourists flocked into the church and stood gazing at the religious ceremonies while the devout Indians and Mexicans knelt with uncovered heads."59
Visitors parked their cars all over the Santo Domingo plaza; it "looked and
smelled like a garage." The advantage in parking where the ceremonies
took place was that one's automobile served as a front-row seat with shade, if
the car had a top. The location also favored picture-taking: "when the
Koshares began prancing through the net work of automobiles, cameras
flew into the air like rifles from the trenches."60 According to archaeologist
Hewett, who pleaded beforehand with visitors to treat the Santo Domingos
with "at least the rudiments of good manners," people laughed and shouted,
poked fun at the Pueblo priests, and even drove their cars between the rows

of dancers. 6!
American crowds at the Pueblo ceremonies were so large and unruly
that in 1923 Ralph E. Twitchell, a distinguished Santa Fe attorney and
New Mexico historian, .proposed to the Bureau of Indian Affairs (BIA)
that white attendance be limited to scientists and scholars. ComI. Ind.
Affs. Charles H. Burke, who otherwise intervened actively in Pueblo religious ceremonies, demurred on the grounds that drawing a line between
those who could and could not be permitted to attend would be an administrative headache. 62
An unusual, convoluted problem regarding photography arose at Zuni in
1923 (ill. 4)' The Zunis by that time were riven with factionalism that had
arisen in part from years of effort of the Catholic Church and the Zuni superintendent to reestablish the Zuni Catholic mission, which the Franciscans
had abandoned in 1821. 63 Many Zunis opposed the restoration, particularly
because the BIA bypassed Indian consent in handing over Zuni land for the
mission. 64 Other Zunis endorsed the project. The BIA in 1922 granted the
request, which intensified the factionalism. White people carelessly dubbed
the factions "Catholic" and "Protestant." Ruth L. Bunzel, one of Zuni's resident anthropologists, labeled them "conservative" and "progressive," a prefer-

able designation because the Zunis scarcely grasped denominational
differences; hardly any of the "Protestants" were Protestant, and the factions divided on other issues as well. 65 The progressive faction supported the
archaeological excavations of Frederick W. Hodge in the ruins and gravesites
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of nearby Hawikuh, where he began work in 1917 and continued for six
years. The matter was sensitive; conservatives opposed the undertaking. 66
The friction came to a head over Hodge's promotion of motion-picture
photography at Zuni. Hodge obtained permission from the progressive faction to film the sacred Shalako ceremony in 1923. The conservatives had
evidently not opposed most picture-taking, but after a movie-camera crew
under Owen Cattell, representing the Museum of the American Indian
Heye Foundation of New York, arrived and exposed about ten thousand feet
of film to record Zuni life, culminating in the Shalako ceremony, Zuni
resistance broke OUt. 67 According to the prominent Pueblo advocate Collier,
"There was a mild sort of riot." Cattell's camera was blocked, and the filming ceased. Cattell left the next day.68 With Superintendent Robert J.
Bauman's active intervention, the conservatives took control of the Zuni
council of high priests and shut down the channels of Zuni support for
anthropology. For several years thereafter Zuni government was in turmoil. 69
Pueblo resistance to photography had never ceased. Santo Domingo in
1891 had prohibited Lummis from taking pictures. 7o About the same time an
American was driven away from Acoma for trying to take pictures. 71 Another
visitor, Grant Lafarge, was later run out of San Felipe Pueblo for photographing its mission church. 72 Author E. Alexander Powell took a snapshot
of an Acoma Indian on a donkey from behind a rock, whereupon the Indian
dismounted and approached him with a club. Powell had an automatic
pistol bulging in his pocket, which he believed saved him from a beating,
although it is more likely that the Acoma man only intended to frighten
him?3 At San Ildefonso, Stevenson found that the Indians were "extremely
averse to having their ceremonials photographed"; one of the priests tried to
stop her from taking pictures of their ceremony.74 When she photographed
the Eagle and Buffalo dances there in 1912, she found that the opposition
came less from the older men than from "the English speaking 'educated'
Indians" -the returned students: "I had earth thrown at me with orders not
to make pictures, and when the orders were not obeyed many threats were
made, one fellow taking position beside me, with a club threatening to strike,
but intelligence dominated brute force, and then the man threatened to
break my camera[.] I extended it toward him but again the intelligent force
dominated."75
The Santo Domingo pueblo government made the prohibition of photography formal policy in 1908. The circumstances of the decision were
unusual. On behalfofTwitchell in Santa Fe, the Pueblo agent, C. J. Crandall,

SPRING 2009

FROST ~ 201

wrote the governor of Santo Domingo, asking that Twitchell be allowed to
take pictures of the pueblo's corn dance for the Santa Fe Railway. He said
that Twitchell was willing to pay generously - twenty-five dollars (about seven
hundred fifty dollars now) -and that he, Crandall, would see that Twitchell
paid the governor in advance. Crandall pointed out that twenty-five dollars was a lot of money, that people had been photographing the Santo
Domingo corn dance for years, and that "if the Indians refuse to grant
permission the chances are that they [Twitchell's crew] will take pictures
anyway." Crandall requested that the pictures include some of the Indians' homes, and that the governor "detail an officer" to protect Twitchell.
These details were inauspicious, but Crandall was one of the most imposing agents (in both senses of the word) that the Pueblos had ever had. He
thought the prospects were good. He did not mention that Twitchell planned
to take motion-pictures.?6
/
The governor and council of Santo Domingo turned Crandall down.
Crandall reflected to Twitchell that Santo Domingo usually refused picture-taking requests and then afterward allowed pictures, but that setting up
movie equipment might be difficult.?? A kodak might be concealed, but
there was no way to hide a movie camera.
Twitchell evidently took "no" for an answer. Judging the number of other
photographers who did likewise is difficult. Most incidents of cooperation
went unrecorded. However, one Santa Fean, Ina Sizer Cassidy, wrote of
putting away her camera at the Zuni governor's request: "As the entire rite
was for the purpose of bringing rain to insure their crops next year, of course
I would not dream of endangering the success by taking a picture, so I reluctantly folded my camera and put it back in the case."?8 That passage is
exceptional in Pueblo history sources. The prevailing attitude had long since
been stated by the Southwest's prime pioneer photographer, Lummis:
We have been very ill-mannered many times, I fear, and pictured
many people against their will-sometimes by the mild persuasion ...
[of a cocked six-shooter on top of his box camera], and sometimes
merely by winging them with the instantaneous shutter as they ran
away. Enthusiasts are always liable to sin a little in this fashion, and to
place their own zeal ahead of the rights of others. I cannot fully
apologize for these things; but, though the collector's mania was
probably the strongest motive, it was then and is now a little comfort to
know that the results were of value to science and to history. When it
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comes to extraordinary rites which never were pictured before ...
perhaps the student may be pardoned for photographing people who
have very serious objections to being photographed.79
Lummis's self-awareness set him apart from most of the photographers who
followed him.
Pueblo hostility to cameras made photography exciting. Photographers
boasted afterward of their success under risky conditions. Earle R. Forrest,
author of Missions and Pueblos of the Old Southwest (1929), bragged of it.
He had asked the governor of Cochiti for permission to photograph one of
their dances, and after the Cochiti council turned him down, he took surreptitious pictures anyway, "with excellent results," and published one of
them in his book. He also published a forbidden photograph ofa Zuni masked
dance with the remark that it was "taken at great personal risk."80
Few photographers persisted in confrontation with hostile Indians. Hollywood actor Douglass Fairbanks did at the Zuni Shalako ceremony in 1921.
He was angry, but he had not sought prior permission to take movies. 81 Usually, the photographers wanted to avoid violence, and somehow understood
that Indians had a right to try to control picture-taking in their own communities. Rather than confronting or intimidating their subjects, most photographers relied on cunning, subterfuge, or bribery. They did not always
succeed. For example, giving Pueblo children candy was a simple way to try
to photograph them. Yet Lummis found this approach rarely worked at
Acoma, even after extended acquaintance with them. 81
The tricks and dodges Americans used for taking pictures at Pueblo ceremonies were as varied and gleeful as those of schoolchildren in an unruly
classroom. Photographers hid cameras in their clothing, their lunch boxes,
or cut-out paper bags; they held cameras in their automobile as a blind;
they snapped pictures when dancers faced the other way (ill. 17). Wesley
Bradfield, curator of the Museum of New Mexico, surreptitiously photographed the Santo Domingo corn dance from a pueblo rooftop. Nathan
Kendall, another visitor at the Santo Domingo corn dance in 1918, took a
photograph from a comparable vantage point, presumably taken in secret,
which later appeared in the Handbook of North American Indians (1979).
Jesse Nusbaum, an accomplished local photographer, succeeded at Santo
Domingo with a different stratagem: an accomplice held an umbrella over
them both (visitors at Pueblo ceremonies commonly used large black umbrellas for protection against the sun), and each time Nusbaum was ready
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to aim and shoot, his friend lowered the umbrella, thwarting Indian surveillance from the rooftops above. 8l
Clandestine photography was nevertheless clumsy. A vest-pocket camera had to be opened, set for shutter speed, cocked, and focused. It was
hardly an ideal device for spy pictures. Stevenson found that her camera,
supplied by the BAE, was "too large for me to slip up my sleeve until the all
important moment. The greatest tact, and quickest manipulation of the
camera is necessary in securing ceremonials and other animate pictures."84
Visitors who drove their cars into the Santo Domingo plaza had a solution.
By leaving the ceremony before it was over, they could take pictures from
their vehicles as they drove off. The Indians could see what they were doing, but could not stop it. This maneuver was reported precisely in the Santa
Fe New Mexican: "[O]n driving away from the scene, Mr. Dawson ... of the
Capital City took several snapshots, much to the discomfort of the dancers
who were watching him."85 Another Santa Fean that day described the corn
dance as "a howling success," and said that "the kodak fiend had little trouble
in making good."86
The Indians had as many combat tactics as the whites. Some maneuvers were verbal. Governors refused requests. Officers stationed "Indian
policemen" -presumably assistant war captains-at every vantage point
to give warnings. Some of the Pueblos threatened to smash cameras. At
Taos Pueblo, two Indians called for revolvers when they saw Stevenson
taking pictures in 1906.87
In every pueblo, the warnings and threats were not enough, and the Indians turned to direct action. Tribal authorities escorted photographers and
sketchers out of the pueblos. Indian police at Santo Domingo carried long
poles, which they flicked at people whom they spotted taking pictures. Other
Indians showered photographers with pebbles. Taos men at the San
Geronimo Day fiesta in 1916 threw sand at motion-picture cameramen and
their equipment. At the same ceremony a sacred clown rushed a tourist,
crowded her so that she nearly fell off her seat, and beat tin pans and threw
dirt at her when she tried to take a picture. At Santo Domingo, men and
boys tore sketchbooks out of the hands of visiting artists and tried to drag
visitors out of their cars. At the Santo Domingo corn dance in 1910, a Koshare
tried to seize the camera of a photographer for the Santa Fe New Mexican,
but Pueblo agent Crandall, who was in the same car, grabbed the sacred
clown and hauled him into the machine with such force that "the devil lost
some of his trappings." He was given a cigarette and allowed to wend his
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way.88 Pueblo agent Leo Crane encountered such friction at Santo Domingo
that he was tempted to crown the sacristan, a mission-church Indian officer
with minor duties, with his camera. 89 These incidents were as close to physical blows as Pueblo photography got.
Cameras occasionally were damaged. Warnings of smashed cameras
implied greater violence than characterized Pueblo behavior. More likely
the cameras were knocked to the ground. These incidents do not seem to
have happened often, but they bred reports and rumors that spread widely.
Harper's Magazine reported in 1922 that no one took a camera to the Santo
Domingo corn dance, lest it be "snatched from his hand and broken to
bits."90 These reports may have discouraged some tourists and egged on others; the cameras never disappeared. 9!
That fisticuffs never broke out over picture-taking was not the achievement of photographers. Custom prohibited such behavior on the part of the
Pueblos: civil violence was a communal offense. Moreover, fighting with
photographers was dangerous since the Anglos had the upper hand in all
things relating to civil order, and prudence was necessary in all matters that
possibly involved witches.
By the early twentieth century, Pueblos faced problems about their understanding of photographers as witches. There were so many photographers and photographs of the Pueblos that the Indians must have had
difficulty drawing a clear connection between photographers and evil consequences. In general the hardships that Americans wrought upon the Pueblo
Indians were vast-far greater than almost any American understood. Land
preemption, water preemption, communicable diseases, taxation, the violation ofshrines and other sacred places or objects, the depletion of game, the
demands for children to attend boarding school, pressures to assimilate,
snooping ethnologists, and endless bad manners-all were disruptive. More
than enough trouble existed to make nearly every white person a witch, but
where did that leave photographers? How did they really differ from the
others? To complicate matters, all the Anglos gave evidence, consciously or
unconsciously, that they did not believe in witchcraft. Witches, of course,
hid their behavior, but the traditional signs did not connect with Anglos.
How could a community suffer from witches who did not believe in themselves as witches?92
Circumstances suggest that over time the Pueblos secularized their perception of the offensiveness of photography. The resentment was as strong
as ever, but the character of the offense changed. The issue became one of
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community self-respect,of personal dignity, privacy, religious propriety, and
decent manners. By secularizing at least to some extent their understanding, the Indians were able to enlist new strategies for dealing with photography. They felt more free than they had to confront picture-taking openly
with behaviar that was rash if dealing with witches. The Pueblos were able
to treat photography as a civil offense. They could punish the photographer.
They could ostracize, torment, or banish the offender. Better yet they could
fine the visitor for taking pictures. Anglos understood that kind of punishment and submitted to it more easily than to any other. They paid money
when they took their pictures. For them it was not punishment but common, everyday business when the Indians charged them to take photographs.
However much the Pueblos may have disapproved of cash as a human
nexus, they were familiar with money and knew that it provided them with
means far which, by the late nineteenth century, many of them were desperate. When crops failed because whites had settled in places like the upper
Tesuque Valley and preempted the water, Indians survived ifthey had money.
Some of them took jobs working for the railroads ar harvesting crops in the
Colorado beet fields; some brought loads of wood to market; some sold pottery; and any of them might, on occasion, charge to have their pictures taken.
The pueblos that were particularly susceptible to photography-for-pay
were those that were severely impoverished-primarily the Tewa pueblos,
particularly San Ildefonso. In a close study of the pueblos that banned photography after 1890, ethnologist Luke Lyon found all the Keresan pueblos
except Laguna - that is, Santo Domingo, Cochiti, San Felipe, Santa Ana,
Zia, and Acoma -as well as Jemez, Taos, and Isleta prohibited photography by 1920 or 1925. All the Tewa pueblos except Tesuque permitted it. 93
Tewa crop losses from non-Indian water preemption in the entire Espanola
Valley-the "Tewa world" -probably bore directly on this difference. Although Zia was as destitute in the early twentieth century as San Ildefonso,
Zia's prohibition of photography probably derived from its resentment of
Stevenson's abusive picture-taking. That resentment extended to tourists in
the late 1920S and caused the popular Indian Detours of the Fred Harvey
Company to skip Zia in its scheduled Harveycar and motorbus itineraries. 94
On the other hand, Picuris, a Tiwa-speaking pueblo, allowed photography;
Picuris was more impoverished than most other pueblos. These observations are not meant to demonstrate that economics determined Pueblo photography-far-pay, but rather to support the idea that Pueblo attitudes changed
and that witchcraft faded as a dominant consideration.
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The practice of charging photographers began quite early. At Nambe
in 1902, a sacred clown offered a photographer the possibility of taking
pictures for a fee of five dollars. The circumstances were dramatic. Charles
F. Saunders and his wife Sylvia, enthusiastic devotees of Pueblo culture,
visited Pueblo communities frequently and took many pictures. On their
first visit to Nambe, the click of Sylvia's concealed camera during the
corn dance disrupted the ceremony and brought upon her the wrath of
two Koshares. Trembling for her life, she thrust the offending camera into
the hands of "the more ferocious one," who then spoke to her in perfect
English: "We do not like pictures taken here, and you will please not do it
again; but if you want them badly, please see the Governor. Perhaps, for
five dollars, he will let you photograph."95 It turned out that the Koshare
was a Carlisle graduate. Having established that Sylvia Saunders was no
threat to Nambe, he had suggested a protocol by which both she and the
village might benefit.
The amounts that Pueblos charged for photography were fairly consistent, considering that there were no formalized rates and that the whole
process contradicted underlying Pueblo beliefs. The governor of Tesuque
declared in 1909 that snapshots of men and women would cost twenty-five
cents to a dollar, depending on their importance, and that photographing
children would cost ten cents. 96 At Taos in the winter of 1914-1915 taking
pictures of children "usually cost nothing," although they were happy to
receive a nickel; adults charged ten cents to a dollar (ill. 8). The Santa Fe
New Mexican reported that prices were higher in the summer. 97 At Santo
Domingo's corn dance in 1917, an enterprising Indian was charging twentyfive cents to have his picture and other snapshots taken. 98 A few years later a
woman at Zuni charged twenty-five cents after offering herself as a photo
opportunity.99 The highest prices were charged at Acoma, where it cost tourists in 1905 a dollar for an Indian to pose for a picture. IOU
By 1923 a dollar was the standard "fine" at Taos, according to D. H.
Lawrence. 101 The famously photogenic settings at Taos and Acoma probably
helped their people require high fees. Acoma's economic sophistication about
photography meant charging what the market would bear: tourists who evidenced their wealth by arriving at Acoma with a chauffeur and guide on the
fashionable Indian Detours of the Fred Harvey Company were charged five
dollars to take pictures (ill. 22) .102
Many pueblos no doubt treated their fee as an exchange of gifts, a photoop for money. There were also other arrangements. In 1899, photographer
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Adam C. Vroman took the picture of a San Juan woman who posed for him
with a large alia on her head, and she sold him the jar. Stevenson, in 19°8,
photographed "the old cacique of Santa Clara" for the cost of his dinner. 103
Whatever the financial considerations might be, in all cases the courtesy
and patience with which photographers approached Pueblos as potential
subjects affected the success or failure of their efforts.
Given the extent of Pueblo hostility to picture-taking, it is ironic that in
the first half of the twentieth century the Pueblos became among the most
popular, perhaps the most popular, Indians in American photography. They
did not recreate a vanished past for artistic purposes. With living ceremonies, ancient plazas, crafts, and traditions, the Pueblos drew a stream of
visitors seeking visual trophies of authentic, exotic Indian life. The photographers wanted their own pictures and they took them (ills. 8-18).
The photographs taken between 1870 and 1940 are stored and available
in nearly endless prints and places. Along with many other illustrated books
and articles on the Pueblos, the ninth volume of the Smithsonian's Handbook of North American Indians, published in 1979, is lavishly illustrated
with pictures from those decades. Assembled by the Smithsonian staff, the
photographs were drawn from collections all over the United States, including the Smithsonian archives, the Museum of New Mexico, the Museum of the American Indian (then in New York City), the Bureau ofIndian
Affairs, the National Archives, the Milwaukee Public Museum, the Colorado Historical Society, the Denver Public Library, the Southwest Museum
in Los Angeles, the Los Angeles County Museum, and a number of private
collections. This assemblage by no means exhausted the possibilities.104
Among the photographers from 1870 to 1940 whose pictures have been most
widely reproduced, Hillers (ill. 2), Lummis (ill. 3), Ben Wittick (ill. 4),
Vroman, George Wharton James, Saunders, Curtis (ill. 7), and T. Harmon
Parkhurst (ills. 14, 16, 18, 21, 24, 25) are particularly notable.
The triumph of photographers over Pueblo resistance is a graphic demonstration of the cultural imperialism that white people imposed on western Indians. In recent times, the Pueblos have established greater control
over picture-taking in their communities than they ever had in past generations. 105 Both sides have made adjustments. For the Pueblos, having lost the
conflict in photography's first century, Indian authority now prevails and
will surely dominate photography's second century, or as long as photographers believe that Pueblo Indians are photogenic.

208 ~ NEW MEXICO HISTORICAL REVIEW

VOLUME 84, NUMBER 2

Gallery
The first seven photographs in this collection are by well-known photographers of the" classical" pre-191O period, from Timothy O'Sullivan to Edward S. Curtis. The next six are undated, anonymous photographs, perhaps
taken by residents of Santa Fe or tourists, probably from the early twentieth
century. The remaining twelve pictures are diverse items of special interest,
many of them by the Santa Fe photographer T. Harmon Parkhurst, and
range in date from 1910 to about 1935, possibly later. All are drawn from the
Palace of the Governors Photo Archives, New Mexico History Museum/
Department of Cultural Affairs, in Santa Fe and are reproduced here with
their permission.

ILL. 1. GOVERNOR OR WAR
CHIEF OF ZUNI PUEBLO

Originally labeled "War
Chief of the Zunis," this
image is probably Zuni's
governor, since he holds
the Lincoln cane of
office in his right hand
and the Spanish cane or
canes in his left, together
with an old gun. The gun
reminds us that Zunis
sometimes clashed with
Navajos.

(Photograph by Timothy
H. O'Sullivan, 1873; neg.
no. 040197)

ILL. 2. GOVERNOR OF SAN
JUAN PUEBLO
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(Photograph by John K.
Hillers, 1880; neg. no.
0739 00 )

ILL.

3.

THE WAR CAPTAIN OF ISLETA

PUEBLO

Pueblo war captains were
responsible for the defense of their
pueblos against external threats, and
were therefore, like pueblo
governors, in a better position than
most Pueblo Indians to cope with
early photographers.
(Photograph by Charles F. Lummis,

n.d.; neg. no. 002696)

ILL. 4. VIEW IN ZUNI PUEBLO
This striking picture of Zuni backlit shows the mission church in the middle
distance, its tower and adobe walls disintegrating after about seventy years of
abandonment. The view is west, toward the highest section of the village. The
numerous ladders are for house rooftop entrances; the many chimneypots are
for improved fireplace draft. The two figures in the foreground may not be
Zuni Indians but visitors, perhaps the photographer's travel companions.
(Photograph by Ben Wittick, ca. 1890; neg. no. 076063)

ILL.

5.

ZUNI "WINTER

SOLSTICE"

(Photograph by
Matilda Coxe
Stevenson, n.d.; neg.
no. 082352)

ILL, 6, ZIA WOMEN AND CHILDREN BRINGING CLAY FOR HOUSE-BUILDING
Neither Matilda Coxe Stevenson nor her photographer, Mary Clark, had a
good eye for composition-a quality that was marginal or detrimental to
ethnography, The artistic composition of this and the preceding Stevenson
photograph is quite accidental. The subject of women carrying clay was
rarely photographed, despite the widespread interest in pueblo architecture
and pottery,
(Photograph by Mary Clark, n,d,; neg, no, 082397)

ILL, 7, FIRING POTTERY AT SANTA CLARA PUEBLO
This dramatic photograph is an exception to the observation in the text
about Curtis's New Mexico Pueblo photography, For other photographs, see
Edward S, Curtis, The Tiwa, The Keres, vol.16 and The Tewa, The Zuni, vol.
17 in The North American Indian, Being a Series of Volumes Picturing and
Describing the Indians of the United States and Alaska (1926),
(Photograph by Edward S, Curtis, 1905; neg, no, 143736)

ILL.

8.

A TAOS PUEBLO FAMILY

(Photographer unknown, ca.

FACING PAGE: ILL.

9.

1900;

neg. no. 4472)

SAN GERONIMO DAY AT TAOS PUEBLO

The plaza and north house cluster were overrun with visitors for the
sacred races and pole-climbing of the sacred clown society on 30
September, San Geronimo Day. The popularity of the celebration
was a tribute to the extraordinary performances of the clowns.
Illustration 16 shows the building with no tourists.
(Photographer unknown, ca. 1910; neg. no. 4387)

ILL. 10. COCHITI PUEBLO MISSION

This image shows the mission "before [the] Padre sold the timbers, bells, etc.
to the Santa Fe R. R."

(Photographer unknown, n.d.; neg. no. 2204)

ILL. 11. AN ITINERANT PEDDLER AT JEMEZ PUEBLO

The identification on the reverse of the file copy of this picture says
"Possibly by Ben Wittick."

(Photographer unknown, n.d.; neg. no. 31251)

ILL. 12. AIMING A RIFLE -

SAN ILDEFONSO PUEBLO

Frank Waters's novel The Man Who Killed the Deer (1942) made
Americans aware that Taos Indians hunted game off reservation and
out of season. Indians of other pueblos did the same, and like
Waters's protagonist, ran afoul of white men's hunting laws, which
were adopted in the early twentieth century because local and
visiting whites overhunted New Mexico's wild animals.
(Photographer unknown, n.d.; neg. no. 28278)

ILL. 13. SKINNING A SHEEP AT
JEMEZ PUEBLO

Photographers were not drawn
to butchering in the pueblos.
Nevertheless, sheep-raising and
the consumption of mutton
were common among western
New Mexico Pueblos, including
Zuni, Laguna, and Jemez.
(Photographer unknown, n.d.;
neg. no. 68774)

ILL. 14. JUAN GONZALES AND HIS WIFE RAMONA, AND ROSE GONZALES AND HER
DAUGHTER MARIE SHUCK CORN AT SAN ILDEFONSO PUEBLO

T. Harmon Parkhurst, a prolific photographer of Pueblo life, was established
in Santa Fe by 1914, but the dates of many of his pictures are uncertain.
Evidently he took most of his Pueblo photographs between 1925 and 1945,
including this image commemorating the essential role of corn in Pueblo life
and culture.
(Photograph by T. Harmon Parkhurst; neg. no. 003774)

ILL. 15. MEN ON HORSES CROSSING THE RIVER AT TAOS PUEBLO

This group appears to be a hunting party. Taos Pueblo had the advantage of
a permanent stream running through the village. Photographs of Pueblo
Indians riding through a river are uncommon.

(Photograph by H. F. Robinson, n.d.; neg. no. 037307)

ILL. 16. TAOS PUEBLO

A view of the north house cluster and plaza. Several kivas are located on the right. Hive-shaped outdoor
ovens were common among the pueblos.
(Photograph by T. Harmon Parkhurst, n.d.; neg. no. 4564)

ILL. 17. AN UNIDENTIFIED CEREMONY AT COCHITI PUEBLO
This substandard photograph of an unspecified ceremony seems to
have been taken furtively, without careful aiming of the camera. The
Indians were looking in another direction.

(Photograph by H. F. Robinson, 1910; neg. no. 36712)

ILL. 18. CORN DANCERS BEN
QUiNTANA AND JUSTINA SUINA
(KA-SHRU-ITZ) AT COCHITI
PUEBLO

(Photograph by T. Harmon
Parkhurst, 1925-1945?; neg. no.
002

475)

ILL. 19. MARIA AND JULIAN MARTINEZ AND WELL-WISHERS

Maria Martinez of San Ildefonso was the Pueblo pottery celebrity of
twentieth-century New Mexico. The picture was probably taken in San
Diego, where Maria and Julian went to participate in the Panama-California
Exposition of 1915. Julian, a lover of fine Native American dress, is wearing
an elegant vest, not commonly Pueblo, but probably beaded or quilled,
which helped fair-goers to recognize him as an American Indian.

(Photographer unknown, ca. 1915; neg. no. 56309)

ILL. 20. ROSE GONZALES,
POTTER OF SAN ILDEFONSO

Rose Gonzales was a
distinguished Pueblo potter
famous for her innovations
in carved black-on-black
ware. The picture suggests
that she was experienced in
posing for photographers.

(Photograph by Harold
Kellogg, 1931; neg. no.
775 0 3)

ILL. 21. CIPRIANO QUINTANA AND KATHERINE GARCIA OF COCHITI PUEBLO AND
JUAN DOMINGO GARCIA OF SANTO DOMINGO, HUSBAND OF KATHERINE GARCIA, ON
THE SANTA FE PLAZA

The plaza and its environs were the center of Anglo enthusiasm for Pueblo
arts beginning in the

1910S

and continuing to the present. In the background

is the Palace of the Governors; to its left is the New Mexico Museum of Fine
Arts, architecturally inspired by the mission church at Acoma Pueblo.

(Photograph by T. Harmon Parkhurst, ca. 1935; neg. no. °°4325)

ILL. 22. TOURISTS AT AN EAGLE DANCE, SANTA CLARA PUEBLO

Crowds of Harvey car and Harvey bus tourists are entertained after a rain, probably in the mid- or late 1920S. Few Indians
are present other than the performers and two or three women selling pottery (center right). The singers are wearing
Plains Indian war bonnets, which the Tewa also used for their Comanche dances. Several tourists are taking pictures.
(Photographer unknown, n.d.; neg. no. °46939)

ILL. 23. AGAPITO PINO PHOTOGRAPHING HIS MOTHER WASHING CLOTHES,
SAN ILDEFONSO PUEBLO

This rare photograph is of a Pueblo Indian using a camera. Agapito
Pino was not, however, using it to take a picture. The camera was a
prop, perhaps borrowed from the photographer who did take a
picture, for making fun of white people who came to San I1defonso
and took pictures of nearly everything, including Agapito Pino.
Pino's mother is washing clothes. Why did white people not think of
photographing Indians washing clothes? Pi no got the "kodak fiend"
to do it. Note that Pino is too close to the subject to get it all in a
snapshot; that he is not looking in the range-finder; and that his
thumb is not on the shutter release. But he makes his point. Part of
the fun of gently mocking white people was that they were often too
self-occupied to get the message, which was out in the open for
others to enjoy. Pino's photographer was probably too busy getting
this privileged photograph to realize that he was being used.

(Photographer unknown,

1920;

neg. no. 3740)

ILL. 24. FOUR KOSSA CLOWNS, SAN JUAN PUEBLO
The sacred clowns seldom posed for photographs. When they did, it
was often the Tewa Koshare, called Kossa, who posed for 'the purpose
of mocking tourists. See Jill D. Sweet, Dances of the Tewa Pueblo
Indians: Expressions of New Life (1985; repr., Santa Fe, N.Mex.:
School of American Research Press, 2004), 9, 31. Note the prissy,
effeminate posture of the clown on the right, with his wrists back,
fingers spread, cigarette in hand, and tongue extended witlessly. His
high laced boots, previously fashionable among female travelers in
the Southwest, are a comic triumph. The Kossa next to him is wearing
braids and apparently carrying a handbag. Several Kossa are in socks
and shoes; all four are wearing skirts. Most engaging of all is the

likelihood that the Kossa on the far left has used his upper-body paint
to delineate a white women's suntan and hypothetically divested
brassiere. The Kossa, like other Koshare, were and are creative
clowning experts. For another photograph of Kossa burlesque, see
Elsie Clews Parsons, The Social Organization of the Tewa of New

Mexico (1929; repr., New York: Kraus Reprint Corp., 1964), opp. 195,
featuring a kossa sendo with necktie, pop bottle, and eyeglasses. The
Kossa evoke rather than copy tourists: the mockery is acculturative,
not assimilative.
(Photograph by T. Harmon Parkhurst, c. 1935; neg. no. '3895)

ILL. 25. PUMPKIN KIVA, COCHITI PUEBLO
(Photograph by T. Harmon Parkhurst, ca. 1935; neg. no. 2256)
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1.

The literature on Pueblo photography is extensive. It is heavily weighted toward
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ethnohistorical context, the sources are largely primary, scattered but valuable.
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The Keres, vol. 16 of The North American Indian, Being a Series of Volumes Picturing and Describing the Indians ofthe United States and Alaska, 20 vols., ed. Frederick
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Webb Hodge (Norwood, Mass.: Plimpton Press, 1926); Patrick T. Houlihan and
Betsy E. Houlihan, Lummis in the Pueblos (Flagstaff, Ariz.: Northland Press, 1986);
William Henry fackson's "The Pioneer Photographer," compo and ed. Bob Blair (Santa
Fe: Museum of New Mexico Press, 200S), 169-82; Don D. Fowler, The Western
Photographs of fohn K. Hillers: "Myself in the Water" (Washington, D.C.:
Smithsonian Institution Press, 1989), 81-106; Patricia Janis Broder, Shadows on Glass:
The Indian World of Ben Wittick (Savage, Md.: Rowman and Littlefield, 1990), lS26, 3S-63, 143-79; William Webb and Robert A. Weinstein, Dwellers at the Source:
Southwestern Indian Photographs ofA. C. Vroman, 1894-1904 (New York: Grossman
Publishers, 1973), 1-26, 121-76; Martha A. Sandweiss, Print the Legend: Photography and the American West, Yale Western Americana series (New Haven, Conn.:
Yale University Press, 2002), 12S-224, 2S7; Van Deren Coke, Photography in· New
Mexico: From the Daguerreotype to the Present (Albuquerque: University of New
Mexico Press, 1979), 1-21, s0-84, 96; Paul R. Nickens and Kathleen Nickens, Pueblo
Indians of New Mexico, Postcard History Series (Charleston, S.C.: Arcadia, 2008),
17-38; Charles F. Lummis, The King ofthe Broncos and Other Stories ofNew Mexico
(New York: C. Scribner's Sons, 1897), 179-80; Charles F. Saunders, Indians of the
Terraced Houses (New York: G. P. Putnum's Sons, 1912), 12-13, 76, lSS-S6, 214-17;
Earle R. Forrest, Missions and Pueblos ofthe Old Southwest: Their Myths, Legends,
Fiestas, and Ceremonies, with some Accounts ofthe Indian Tribes and their Dances;
and of the Penitentes (Cleveland, Ohio: Arthur H. Clarke Company, 1929), 180,
208-c;, 270-72; Elsie Clews Parsons, The Social Organization of the Tewa of New
Mexico, Memoirs of the American Anthropological Association, no. 36 (Menasha,
Wise.: The American Anthropological Association, 1929), 180-209; and Luke Lyon,
"History of Prohibition of Photography in Southwestern Indian Ceremonies," in

Reflections: Papers on Southwestern Culture History in Honor ofCharles H. Lange,
ed. Anne Van Arsdall Poore, Papers ofthe Archaeological Society of New Mexico,
no. 14 (Santa Fe, N.Mex.: Ancient City Press, 1988), 238-72. Research for this article was supported in part with grants from the Colgate University Faculty Re2.

search Council.
Richard Rudisill, retired photography archivist of the Museum of New Mexico,
interview by author, S May 2006. No Indian interview was undertaken by the author or anyone 011 his behalf for this article. All other information herein is in the
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public domain, published or archival, and does not encroach anew on Pueblo
confidentiality.
3· Coke, Photography in New Mexico, 4; and May Castleberry, comp., Perpetual Mirage: Photographic Narratives of the Desert West (New York: Whitney Museum of
American Art, distributed by H. N. Abrams, 1996), 49, 52.
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Performing the Pioneer
THE KOLBS, THE GRAND CANYON, AND PHOTOGRAPHIC
SELF-REPRESENTATION

Rachel Sailor

I

mages by photographers Emery C. and Ellsworth L. Kolb provide visual
records of the Grand Canyon, a site of national importance in the early
twentieth century. Photographs of canyon landscapes and tourist hordes
taken from 1903 to the 1970S document the astounding growth of tourism in
the West. While highlighting their visual record of this history, scholarship

on the brothers typically focuses on their romantic struggle as professional
photographers in and around the canyon and on the Kolbs as individualistic, rugged western characters-perhaps because they were indeed extraordinarily adventurous artists. l However, in a group of their photographs and
most notably in their film, Kolb Brothers Grand Canyon Film Show (1911),
the Kolbs use not tourists, but themselves as the principal characters. These
images reflect more than simply their careers and lives at the canyon; they
demonstrate the brothers' strategic self-promotion that sought consciously
to enhance their reputation as western adventurers.

Rachel Sailor is an assistant professor of art history at the University ofTexas at Tyler. Her area
of specialization is nineteenth-century photography of the American West.
Special thanks to Durwood Ball, Hannah Wolberg, Noah Miles, and Jill Blondin for their careful reading and help with this essay. Thanks also to Bee Valvo, Jess Vogelsgang, and Richard
Quartaroli from the Special Collections Department at Northern Arizona University, Kathy
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the Beinecke Library at Yale University, and Ray Sikes from the University of Texas at Tyler for
their help with the illustrations printed in this article.
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Ellsworth's arrival at the Grand Canyon in 1903 (just two years after the
Atchison, Topeka and Santa Fe Railway) marked the beginning of a long
career full of extraordinary escapades. At the canyon, he met entrepreneur
Ralph Cameron who convinced him of the lucrative commercial opportunities at the site (ill. 1).2 Soon afterward Emery joined his brother, bringing
the skills of a burgeoning photographer, and together they began a business
taking pictures of tourists. From 1903 until his death in 1976, Emery operated a working studio, situated on the south rim of the canyon and strategically located at the head of Bright Angel Trail (ill. 2). The staple of this
business was trail photography (ills. 3,4). As trains of burro-riding tourists
descended to the Colorado River, Emery would stop them to take their
portraits, run down to the water supply at Indian Garden (three and a half
miles below the rim), develop the negatives, and then run back up to the
rim, where he made prints to sell by the time the group returned. 3 Although
trail photographs supplied the brothers with a modest steady income, their
most significant commercial endeavor was the film production of their riverrunning adventure on the Green and Colorado rivers that they undertook

ILL. l.KOLB BROTHERS, KOLB BROTHERS' STUDIO AND THE CAMERON HOTEL, 1903
(Photograph courtesy Northern Arizona University, Cline Library, Special
Collections and Archives, Emery Kolb Collection, NAU.MS.I97)
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in 1911. The Kolb brothers' film
quickly became a primary attraction for tourists who visited their
Bright Angel studio and is one
ofthe crowning achievements of
their career at the canyon.
The Kolbs' intermittent journey down the Green River to the
Colorado, through the Grand
Canyon, and eventually to the
Gulf of California took two years
to film (map 1). Because the river
trip was as much a tale about
their courage and audacity as it
was about the canyon scenery, it
has become the brothers' most
enduring story. They likely began toying with the idea of a river
trip soon after their arrival at the
canyon and solicited the advice
of Charles Russell. Among other
things, Russell was an Arizona
miner already familiar with the
ILL. 2. KOLB BROTHERS, KOLB STUDIO, CA.
Colorado River as a source for
19 26
sport and adventure. On 17 May
(Photograph courtesy Northern Arizona
19°8, he wrote to the Kolbs: "I
University, Cline Library, Special
should be greatly interested in Collections and Archives, Emery Kolb
such a trip as you contemplate, Collection, NAU.MS.197)
and should you succeed you
would be the first parties to secure a continuous series of good photographs
of the canyon. 1 should like very much to talk the matter over with you as 1
think I could give you some valuable pointers that would be worth your
while." Russell's postscript asked: "Say why don't you try to work up a scheme
among some of the tourists this summer to take the trip down the canyon
many would like to do it, and you might get some wealthy fellow to put up
the expenses for a party. If it was arranged right I might be induced to go
through again."4 The Kolbs, however, chose neither to invite Russell nor to
make the trip available to tourists. Instead, along with their decision to film
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the river adventure, they decided to feature themselves as the principal protagonists and create a product that could be sold through travel lectures,
written accounts, and repeated screenings in their studio.
In their film, the Kolbs tactically utilized the underlying self-promotional narrative already expressed in many of their previous photographs.
For example in 1904 they produced an image titled View Hunters that
shows Emery dangling in a rope harness with a cumbersome looking camera while Ellsworth, standing astride a narrow gap, supports him from
above (ill. 5). The vertical framing device of the narrow space between
the two precipices provides a stunning counterpart to the equally dramatic
view across the canyon. The Grand Canyon is the effectively utilized backdrop, with a horizon line splitting the image in half and highlighting each
brother against a void of
canyon and sky. The photo,
more than just a representation of the Kolbs' audacity,
is a fascinating image. While
the photograph shrewdly
communicates a compelling
narrative of bravery and industry, the image is an odd
conflation of subject and
object. The identity of the
photographer is unclear as
the brothers are in the image. Are the brothers really
working, or are they just
posing? Why did they have
these pictures ofthemselves,
and what was the purpose of
such self-reflective pursuits?
These questions must be
asked about a number of
ILL. 3. KOLB BROTHERS, THE DEVIL'S CORKSCREW
their photographs that simiON THE BRIGHT ANGEL TRAIL, CA. 1914
larly highlight themselves as
(Photograph courtesy Northern Arizona
subjects-as
well as about
University, Cline Library, Special Collections
the film of their Colorado
and Archives, Emery Kolb Collection,
River trip.
NAU.MS.197)
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4. KOLB BROTHERS, ROOSEVELT ON THE TRAIL, 1911

(Photograph courtesy Northern Arizona University, Cline Library,
Special Collections and Archives, Emery Kolb Collection,
NAU.MS.197)

The Kolbs repeatedly sold View Hunters as postcards and as part of a
souvenir album of the Grand Canyon. They carefully constructed the picture to show themselves working in a hazardous-looking situation - one that
(not accidentally) displays their dedication and mettle as "view hunters."
The brothers gambled that travelers to the region would remember them as
the daring duo who would go to great lengths to capture sensational views,
and they hoped that photographs of themselves in the canyon would make
their way across the United States in some form (ill. 6).1 By distributing
these photographs and others like it, the brothers were essentially displaying
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MAP 1. MAP OF THE KOLB BROTHERS' RIVER TRIP

(Map appears in Ellsworth L. Kolb, Through the Grand Canyon from
Wyoming to Mexico [New York: The Macmillan Company, 1920], map
courtesy Northern Arizona University, Cline Library, Special
Collections and Archives)
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KOLB BROTHERS,

VIEW HUNTERS, 1908

(P hotograph courtesy
Northern Arizona
University, Cline Library,
Special Collections and
Archives, Emery Kolb
Collection, NAU.MS.197)

themselves as a Grand Canyon tourist attraction. 6 This
savvy promotional tactic would
comprise their core strategy for
garnering customers for decades. A handful of images,
such as View Hunters, testify
not only to the brothers' selfpromotional tendencies but to
their sustained desire to create a narrative about their lives
in the canyon. One image
shows Emery with a tripod
perched precariously on the
almost vertical slope of the canyon wall (ill. 7). He poses as if in the process of
taking a picture, while Ellsworth (presumably) photographs him from below.

ILL.

6.

KOLB

BROTHERS, THE
GRAND CANYON OF
ARIZONA,

1913

(Photograph
courtesy Yale
University,
Beinecke Rare Book
and Manuscript
Library, Western
Americana
Collection, Grand
Canyon Souvenir
Album)
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In yet another image Emery dangles from a rope as he passes from a tree in
pursuit of a view ofCheyava Falls (ilL 8). Although he is without a camera,
Emery is emphatically portrayed as a vital and daring character. Still other
images highlight the adventure and risks of photographing such a sublime
place (ills. 9-11).
Many scholars have convincingly argued that the early twentieth-century American public craved an authentic experience ofthe American West,
which the public imagined died with the frontier? Correspondingly, the
early 35mm film that the Kolbs
took of their river trip was more
than a simple novelty of the
modern age in the early years
of motion-picture technology; it
was their most successful tourist commodity. Not only did the
film allow the American public
to experience the Grand Canyon as never before, but it also
allowed them to participate as an
audience in the adventure of
true westerners. For the Kolbs,
the adventure was real, but it was
also a self-conscious attempt on
their part to mediate the experience for tourists. They were
packaging the dangerous river
run as they were living it, creatingthe ultimate memento-one
that people would pay to see, but
ILL. 7. KOLB BROTHERS, EMERY IN THE
could not physically take with
CANYON, CA. 1903
them. The film offered tourists
(Photograph courtesy Northern Arizona
a vicarious experience of the
University, Cline Library, Special
brothers' genuine adventure
Collections and Archives, Emery Kolb
through
the depths of the vast
Collection, NAU.MS.197)
and awesome Grand Canyon.
To be sure, the Kolbs' long-term residency at the canyon, as portrayed in
photography and film, inspired their audience to contemplate the brothers'
exploits and existence as exhilarating and pioneering.
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On 8 September 1911, Emery and
Ellsworth pushed off from a riverbank
near Green River, Wyoming, to begin
their historic journey. The brothers, with
their meticulously designed boats, faced
the notoriously difficult rapids of Ladore
Canyon and the numerous other canyons
that make up the Green and Colorado
rivers. They toiled to complete their task
through low and high water, sickness and
injury, and temperatures fluctuating from
scorching heat to sub-zero cold. Besides
the difficulty of the trip, the brothers were
encumbered with delicate motion-picture equipment. Echoing similar complaints of so many western photographers,
Ellsworth later recalled:

In addition to three film cameras we
had 8 x 10 and 5 x 7 plate cameras; a
ILL. 8. KOLB BROTHERS, EMERY
plentiful supply of plates and films; a HANGING FROM ROPE, 1930
large cloth dark-room; and whatever
(Photograph courtesy Northern
chemicals we should need for tests.
Arizona University, Cline Library,
Most important of all, we had
Special Collections and Archives,
Emery Kolb Collection,
brought a motion-picture camera.
NAU.MS.197)
We had no real assurance that so
delicate an apparatus, always difficult
to use and regulate, could even survive the iourney-much less, in
such inexperienced hands as ours, reproduce its wonders. But this,
nevertheless, was our secret hope, hardly admitted to our most intimate
friends-that we could bring out a record of the Colorado as it is, a live
thing, armed as it were with teeth, ready to crush and devour. s
More than once, it seemed, the brothers' filming and photographic efforts
were crushed, devoured, or dashed by sand and water that invaded their
camera. Like the generation of photographers before them, the Kolbs sometimes lost their work to travel mishaps or equipment glitches.
Emery and Ellsworth pieced together the surviving river sequences to
provide a visual narrative of their trip. The first sequence was shot from the
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ILL.

9.

KOLB BROTHERS, A LEAP

IN THE INTEREST OF ART

(Photograph courtesy Northern Arizona
University, Cline Library, Special
Collections and Archives, Emery Kolb
Collection, NAU.MS.197)

RIGHT:

ILL. 10. KOLB

BROTHERS, LOOKING ACROSS
THE COLORADO RIVER FROM
THE MOUTH OF HAVASU CANYON:
CATARACT CREEK, CA. 1914

(Photograph courtesy Northern
Arizona University, Cline
Library, Special Collections
and Archives, Emery Kolb
Collection, NAU.MS.197)

BOTTOM LEFT:

ILL. 11. KOLB BROTHERS, A

SERIES OF LADDERS PLACED BY MINERS, CA.
19 1 4

(Photograph courtesy Northern Arizona
University, Cline Library, Special
Collections and Archives, Emery Kolb
Collection, NAU.MS.197)
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boat as the Kolbs' journey began: "Something of a crowd had gathered on
the bridge to wish us bon voyage. Shouting up to them our thanks for their
hospitality and telling them to 'look pleasant: we focused the motionpicture camera on them, Emery turning the crank, as the boat swung out
into the current (ill. 12)."9 Their film clips oscillate between footage from
their own point of view, sequences that show either one or both brothers
battling fierce rapids, and shots taken from the riverbanks when the canyons allowed (ill. 13):
We were convinced that a third man was needed; if not for the duties
of camp making, helping with the cooking and portaging; at least, for
turning the crank of the motion-picture camera. Emery and I could
not very well be running rapids, and photographing ourselves in the

ILL. 12. KOLB BROTHERS, GREEN RIVER SEND OFF, 9 SEPTEMBER 19"

(Photograph courtesy Northern Arizona University, Cline Library,
Special Collections and Archives, Emery Kolb Collection,

NAU.MS.197)
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rapids at the same time. Without a capable assistant, therefore, much
of the real purpose would be defeated. 1O
Much in the same way as they staged their picture in View Hunters, the film
captured their dramatic western exploits as cinematographers. The real
purpose, it seems, was not simply to film the rivers and canyons, but rather
to document their experience as western adventurers and photographers
and their heroic attempts to make the film.
Although they met trials of terrain and environmental conditions on the
Colorado River, the Kolbs also faced formidable challenges outside the canyon. For instance they initially encountered difficulty acquiring the necessary
equipment when they approached the Edison Manufacturing Company to
buy a camera. As the main purveyor of film in 1910, the company had no
desire to equip potential competition and rebuffed the Kolbs' inquiries.
The company offered to
sell film projectors to the
brothers but refused to sell
them a camera, claiming
that doing so was illegal.
Instead, the company referred them to the Motion
Picture Patents Company
(MPPC) in New York City.1I
The Edison Manufacturing
Company also withheld information concerning the
ILL. 13. KOLB BROTHERS, THE HERMIT CREEK
development of the film. 12
RAPID, IN THE GRANITE GORGE, CA. 1911
The brothers finally tracked
(Photograph courtesy Northern Arizona
down two used motionUniversity, Cline Library, Special Collections
picture cameras for sale by
and Archives, Emery Kolb Collection,
Frederick I. Monsen, a
NAU.MS.197)
Chautauqua Institution lecturer and member of the Salmagundi Club in New York-a venerable exhibition organization for American artists that was founded in 1871.13 Of the two
cameras, the brothers bought the larger Pathe camera, an unwieldy machine
that came with a magazine capable of housing three hundred feet of strip
negative. Monsen sold the $4°° camera to the Kolbs for $250 and suggested
they contact the Eastman Kodak Company's expert on motion photography.14
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In 1910 the major cinematic medium was the nickelodeon movie, which
was shown in small, neighborhood theaters. Five years later, however, large
theater houses became more common, as did longer silent films with increasingly complex narratives. In 1915 Vanity Fair, a popular magazine devoted to fashion, art, and theater, reported the rapid success of the industry:
Most of us accept the movies. We never stop to consider that ten years
ago such a thing as a theatre devoted to moving pictures exclusively
was unknown to us in America. It makes little enough impression
upon us when we are told that the manufacture and exhibition of
motion pictures has so grown in scope and magnitude that it is now
said to be sixth in importance of all of our industriesY
On the surface, the Kolbs' film seems to resemble an earlier genre generally referred to as actualite, which highlighted real action instead of staged
drama, but-their self-conscious desire to capture specific scenes gives the
film a produced quality. The Kolbs, for instance, chose river rapids that
were visually dramatic but not physically dangerous and filmed" each other,
alternately, as the boats made the plunge over the steep descent."16 They
also tried their hand at staging some "movie-drama" about a horse thief, a
sheriff, and a prospector. In the end, a mishap with the film consigned their
performance to "kindling."I? Ultimately, at the journey's end, their product
was a series of film clips and still photographs, which they pieced together
to convey their river-running experiences.
The brothers likely intended to couple their cobbled film with lectures
describing their adventure from the very beginning. The illustrated lecture
was Emery's domain, and his initial tour ran for a few years beginning in
1912, with presentations in Flagstaff, Arizona, Los Angeles, and at the National Geographic Society in Washington, D.C., and the Geographic Society of Philadelphia. ls At the Carnegie Music Hall in Pittsburgh, the event
attracted a record-breaking seventeen hundred people the first night. Eventually, the brothers built a small lecture hall onto their BrightAngel studio,
where Emery presented the film twice daily for decades (ill. 14).19 Many
travel lecturers never experienced the places on which they spoke, so Emery's
presentation was especially compelling. He was the journey's hero and appeared in the slides and film clips that he showed. 20
The illustrated slide lecture had grown increasingly common in the
decades after the Civil War. By the

1910S

it was a routine, if not slightly
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ILL. 14. KOLB BROTHERS, KOLB AUDITORIUM

(Photograph courtesy Northern Arizona University, Cline Library,
Special Collections and Archives, Emery Kolb Collection,
NAU.MS.197)

old-fashioned, presentation technique. The use of motion pictures in an
illustrated lecture was first introduced to wide acclaim in the 189os. A decade later, "moving picture machines" were marketed as an opportunity to
"make BIG MONEY entertaining the public" (ill. 15). In fact the "travel
lecture" was a particularly popular form that appealed to upper-class audiences because of its educational and culturally enriching qualities; audiences could better themselves and be entertained at the same time. 21 Many
traveling lecturers featured foreign and exotic countries, while others focused on Native American cultures and the American West. Although most
illustrated travel lectures "promulgated an ethnocentric belief in Western
cultural superiority," they also promoted and confirmed popular notions
about western America: it was empty or wild; the Indians were vanishing,
assimilating, or docile; and it was an appropriate tourist commodity.22 Emery's
ILL. 15. "MOVING PICTURE
MACHINES"

(Cosmopolitan, April

1901, p. 714)
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lecture similarly encouraged his audience to revere the western man and to
find ideal American characteristics in his and his brother's accomplishments.
The Kolbs' lengthy article about their river trip, published in the August
1914 issue of National Geographic Magazine, was as impressive as Emery's
tour designed to tap into the lucrative lecture circuitY Although the introduction claims that "their primary object has been to obtain a complete
photographic record of the unequaled scenic wonders of the Southwest for
the enjoyment and instruction of the millions ofAmericans who are unable
to visit them," the article in fact recounts their personal experiences in the
canyon. Their first sentence modestly downplays their own heroics, while
calling attention to their personal story as the narrative arc of their work:
Ours was no triumphal entry as we toiled our weary way through the
little village of Havasupai Indians, in the bottom of Havasu, or
Cataract Canyon, 50 miles west of the Bright Angel trail, in the Grand
Canyon, one of us astride a mule as weary as ourselves, the other
walking, while one of our two pack-burros, with his precious load of
cameras and dry plates, stampeded down the road, trying to shake off
some yelping curs that were following at his heels. 24
The Kolbs' article highlights the difficulty and danger of their effort and
underscores the similarity to their earlier western adventures.

The Book
Along with the enthusiastic response to Emery's illustrated lecture, Ellsworth
also received acclaim for his travelogue, Through the Grand Canyon from
Wyoming to Mexico (1914). The book was first published by Macmillan and
opened with a foreword by noted novelist Owen Wister. The book gave a
lengthier version of the river trip than did Emery's lecture and was a popular
Grand Canyon memento that the brothers offered for sale with their photographs and souvenir albums at their shop. A book reviewer for The Dial magazine reported that Ellsworth and Emery had a "long and intimate familiarity
with the region" and that "an abundant stock of health and strength and courage, and an unsinkable boat ... seem to have constituted the adventurers'
most important equipment."25 A review in the literary magazine The Bookman
suggested similar interest in the Kolbs as the dramatic protagonists: "Simple
and truthful, they say they have tried to make the story of the long tussle. Even
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if its veracity were not of that spontaneous and engaging sort which seems the
natural voice of the modern explorer ... the text is full of the joy of fight. It
was a hand-to-hand grapple in the turmoil of waters."26
Like the reviewers who wrote in the florid language of the times, Wister
also chose a romantic approach, a "spontaneous and engaging sort" of writing, for his foreword to Through the Grand Canyon from Wyoming to Mexico:
This place exerts a magnetic spell. The sky is there above it, but not of
it. Its being is apart; its climate; its light; its own. The beams of the sun
come into it like visitors. Its own winds blow through it, not those of
outside, where we live. The River streams down its mysterious reaches,
hurrying ceaselessly; sometimes a smooth sliding lap, sometimes a
falling, broken wilderness of billows and whirlpools. Above stand its
walls, rising through space upon space of silence. They glow, they
gloom, they shine. Bend after bend they reveal themselves, endlessly
new in endlessly changing veils of colour. A swimming and jewelled
blue predominates, as of sapphires being melted and spun into skeins
of shifting cobweb. Bend after bend this trance of beauty and awe goes
on, terrible as the Day of Judgment, sublime as the Psalms of David.
Five thousand feet below the opens and barrens of Arizona, this
canyon seems like an avenue conducting to the secret of the universe
and the presence of the gods. 27
Unlike the tangible and pragmatic method that Ellsworth utilized, Wister's
descriptive language was widely popular with authors who wrote about western landscapes. The biblical references and metaphors linked the "sublime"
experience of the river and the canyon to the cultural and religious heritage
of Euroamericans. Likewise, his description of the Kolbs conjured a heroism
and pluckiness consistent with the prototypical nineteenth-century western
man celebrated in early twentieth-century popular culture. 28 Wister exclaims
in the foreword:
Whether it deal with the climbing of dangerous peaks, or the descent
(as here) of some fourteen hundred miles of water both mysterious and
ferocious, the well-told tale of a perilous journey, planned with head
and carried through with dauntless persistence, always holds the
attention of its readers and gives them many a thrill. This tale is very
well told. Though it is the third of its kind, it differs from its
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predecessors more than enough to hold its own: no previous explorers
have attempted to take moving pictures of the Colorado River with
themselves weltering in its foam. 29
Wister instead should have stated that "no previous explorers have attempted
to take moving pictures of the. Colorado River" and of "themselves weltering in its foam (ill. 16)." The Kolbs' self-promotional tendencies, however,
went discreetly without comment.
Wister's contribution to Ellsworth's book was significant as he was the
literary authority on the West at the time. He was well known for his highly
successful novel, The Virginian: A Horseman of the Plains (1902), and brought
an aura of romance to the Kolbs' production. His close friendship with
Theodore Roosevelt and illustrator Frederic Remington, both publicly associated with the West, put the Kolbs in elite company as welpa Roosevelt
knew the Kolbs from his own trips to the Grand Canyon, and his "strenuous
life" motto was perfectly suited to the brothers' own feelings about a life of
vigorous activity in the West. In fact Wister's interest in art and his association with Remington likely inspired him to write the foreword to Through

ILL. 16. KOLB BROTHERS, CA. 1911

(Photograph courtesy Northern Arizona University, Cline Library,
Special Collections and Archives, Emery Kolb Collection, NAU.MS.197)
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the Grand Canyon from Wyoming to Mexico. Although Scribner's Magazine
reported in 1892, "Eastern people have formed their conceptions of what the
Far-Western life is like, more from what they have seen in Mr. Remington's
pictures than from any other source," easterners were contending with a
deluge of western imagery in popular and high culture by the 191OS.31 By
obtaining Wister's voice and his approbation for their undertaking, the Kolbs
stood to gain not only his support but that of influential men such as Roosevelt
and Remington. 32 This network of connections undoubtedly enhanced the
brothers' attempts to evoke a wild adventure in their Grand Canyon photographs. For Wister and Roosevelt, on the other hand, the Kolbs were living
examples of the western characters about whom they wrote.
Wister clearly admired the brothers and their exploits. 33 He exulted, "Is
much wonder to be felt that its beckoning enchantment should have drawn
two young men to dwell beside it for many years; to give themselves wholly
to it; to descend and ascend among its buttressed pinnacles; to discover
caves and waterfalls hidden in its labyrinths; to climb, to creep, to hang in
mid-air, in order to learn more and more of it, and at last to gratify wholly
their passion in the great adventure of this journey through it from end to
end?"34 Contrary to Wister's descriptions, the plainspoken Ellsworth declared
the brothers' intention in a more straightforward utilitarian manner in the
first line of the preface: "This is a simple narrative of our recent photographic trip down the Green and Colorado rivers in rowboats." In the first
chapter, Ellsworth declared that he and his brother "were there as scenic
photographers in love with their work."35 Ellsworth's claim that the film's
value lay in its honest depiction of the Colorado River dramatically contrasted with Wister's valorization of the brothers.
The Kolbs' trip, as Wister also noted, was not the first descent of the
Colorado River. 36 Maj. John Wesley Powell's first trip in 1869 lacked pictorial documentation, but subsequent efforts remedied its absence? The Kolbs
were intent on the distinction between their photographic journey and the
previous narratives of Colorado River trips, including Frederick S.
Dellenbaugh's book, A Canyon Voyage: The Narrative ofthe Second Powell

Expedition Down the Green-Colorado River from Wyoming, and the Explorations on Land, in the Years 1871 and 1872 (1908), which provided a narrative of the second Powell expedition and which the Kolbs took with them as
a guide. 38 Ellsworth's book directly addresses the relationship between their
own trip and previous ones: "It is not intended to replace in any way the
books published by others covering a similar journey."39 Reviewers were also
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aware of the lineage: "Major Powell's report of the first exploration of the
stupendous gorge was the pioneer account, in elaborate form, of its wonders; and Mr. F. S. Dellenbaugh afterward described its majesty and romance."40 Instead, the Kolbs were "the first to chronicle a daring attempt to
capture by camera and in moving-picture form the myriad marvels of the
Grand Cafion."41 Likewise, a reviewer for the magazine The Independent
marked the achievement:
The Kolb brothers, it must be said, had a higher object than simply
to show that by wisdom in boat-building, courage and luck, they
could go down the Colorado canyons-namely to photograph the
river with a cinematographic camera, and so be able to exhibit to the
world how these terrible rapids, plunging along a path a mile or so
deep, really looked; and how a boat behaved when it hurled down
among the rocks and rollers. This they accomplished, with surprising
success; and the films they made in such thrilling circumstances as
the book describes may now be seen by audiences a thousand miles
from the wonderful river. 42
Rather than competing with these other adventurers, the Kolbs self-consciously joined their ranks, harking back to an earlier era of heroic frontier
exploration.
Not only did the brothers' photographic activity in the canyon feed a
commercial niche, their athletic camera work similarly satisfied a growing
national interest in physical activity as pursuits of leisure. The notion of
photographing a boat trip down the Colorado River had been on their minds
for years, and the Kolbs were encouraged by public attitudes and desires
concerning the "sporting life" that emerged in the late nineteenth century.
By the 191OS, the passion for sports and other healthful leisure activities had
saturated the cultural life of America. 43 By mid-1915, for example, Vanity Fair
began to run a regular series on recreational activities, such as tennis, automobile touring, and baseball, in a section entitled "Sports Au Plein Air."
Magazines that focused on outdoor recreation, including Outing: An Illustrated Monthly Magazine ofReereation (1885-1906) and Forest and Stream:
A Journal of Outdoor Life (1873-1929), flourished at the time as well.
By making the Colorado River trip, the Kolbs joined the short list of
intrepid men who accomplished the harrowing task. By staging an extreme
river-running adventure for others to experience vicariously, the brothers
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exploited sports and leisure tourism, then a growth industry. At the same
time, they were "living the frontier" by retracing the Powell trip, which had
become an archetype of the dangerous pioneer enterprise, and recording it
in a new medium. The brothers provided proof that those men brave enough
could still have true western experiences. Their shrewd approach distinguished them as reliable interpreters of the canyon by linking geographic
place and personal character. The Kolbs ingeniously connected the Old
West, represented by the canyon journey, to the modern industrial era,
embodied in their motion-picture camera.

Tourism and Photographic Technology
The Atlantic and Pacific rail lines reached the plateau lands south of the
canyon in the mid-188os. By 1901 the south rim was accessible within a day
of the railroad station in Flagstaff, which was an established college town
built originally as a logging center and then grew with the ranching empire
of the Babbitt family.44
Although the Grand Canyon did not officially receive national park status until 1919, visitors to the area were already common by then. Many
scholars have successfully argued that the growth of tourism fundamentally
shaped the outlines of American culture. Historian John F. Sears, for example, argued in his study of nineteenth-century tourist sites that "tourism
played a powerful role in America's invention of itself as a culture."45 Cultural historian Marguerite S. Shaffer, as well, has discussed how increased
western travel via railroads not only indicated a growth in leisure culture in
the United States but also represented national civic identity.46 The Grand
Canyon quickly became one of the top western attractions along with
Yosemite and Yellowstone national parks.
In addition to the rewards of the increasing numbers of visitors to the
Grand Canyon, the Kolbs found themselves in serious contest with one of
the greatest success stories in the history of western tourism. The Fred Harvey
Company, which owned the EI Tovar hotel, sought to monopolize the tourist industry, forcing the Kolbs to adapt creatively to fierce rivalry in the sale
of canyon photographs. 47 While EI Tovar photographers supplied stiff competition for tourist dollars at the canyon's rim, they also provided the Kolbs
with an effective business model. Unable to dominate the image market
with their sublime views of the canyon and outpace sales at the Hopi House
Indian Market, they turned to the sale of a product they could control-
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imagery of themselves. Eventually, the fight between the powerful Fred
Harvey Company and the small Kolb outfit became legendary, feeding the
Kolbs' image as self-made western men and hardy self-reliant businessmen. 48
As photographers "capturing" the rugged land and riverscapes in and
around the Grand Canyon, the Kolbs represented the changing profession
of the western landscape photographer, whose livelihood was being transformed by the rapid advances of photographic technology and growth of
tourism. Technological advances in transportation, communication, and
industry marked the turn-of-the-century West. By 1911 the "western experience," arduous and dangerous in the nineteenth century, was now tempered by automobile and train travel. Likewise, the comforts of life in the
West included generally secure international borders, electricity, and the
wide circulation of regional newspapers and magazines. Luxury hotels and
lodges housed and fed tourists in style and elegance that equaled standards
found in the European tourist industry. Although all these changes were
significant to the development of Grand Canyon tourism in general, the
photographic technique the Kolbs used in response to the press of modernity on the West was more interesting.
Photographic technology in the early twentieth century differed vastly
from the processes that accompanied pioneer settlers into the West in the
nineteenth century. Instead of the early methods of daguerreotype or wetplate collodion, photographers extensively applied the dry-plate collodion
method by the late nineteenth and early twentiethecentury. In 1891 a journalist reported on the innovation:
The invention of the dry-plate process revolutionized the entire
science of photography, and at once brought into existence an army of
amateurs whose advent at first threatened to ruin the photographers of
the old school though it has really been rather a pecuniary advantage
rather than a detriment to most of them. New subdivisions of labor
have been devised and now instead of carrying on the business in all its
branches, the old-fashioned photographer now devotes himself to a
portion of a single branch-with better pecuniary results to himself. 49
Recalling the older method, Ellsworth called the wet-plate collodion products "wonderful photographs, which for beauty, softness, and detail are not
excelled, and are scarcely equalled by more modern plates and photographic
results."50 Of the modern method, he wrote, "The only great advantage of
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the dry plates was the fact that they could catch the action of the water with
an instantaneous exposure, where the wet plates had to have a long exposure and lost that action."51 As with other photographers across the West, the
Kolbs welcomed technological and methodological advances that could
augment their business.
Along with the welcomed advancements, however, came innovations that
troubled professional photographers. The invention of new roll film put the
camera into the hands of the masses. Identified as "kodakers," the throngs of
people with cameras seriously compromised the professional photographer's
trade. By the 1890S, Americans were purchasing cameras already loaded with
film and were encouraged by the extensive Kodak advertising campaign that
promised, "You press the button, we do the rest."52 George Eastman, founder
of the Eastman Kodak Company, made the camera a do-it-yourself novelty
with the introduction of the "Brownie," a camera simple enough to market
to children. 53 For the tourist and traveler, "Take a Kodak with you" became
the new slogan, and the ramifications for the local western photographic
outfits were many and serious (ill. 17).54 Photographers were put out of business at an alarming rate, and those who did survive adapted by focusing on
increasingly specialized products. Accordingly, the Kolbs specialized in
bound souvenir photo sets, daredevil views that were beyond the amateur's
ability to make, and lectures illustrated by film.

Conclusion
While the tremendous tourist market in the Southwest drove the enormous
regional production of photographs, the Kolbs' particular method of selfrepresentation offered their audiences something unique. Picturing themselves as insiders, they highlighted the fact that they not only photographed
the canyon but lived there as well. Their self-reflective photography created
an anecdotal narrative of their own lives that visually evoked the lineage of
western explorers (photographic and otherwise) who preceded them in the
nineteenth century; but that represented new experiences in that same terrain, which, by the early twentieth century, lay beyond the reach of most
travelers. While the Kolbs underscored their dangerous escapades in a western landscape that seemed untamed and wild, they did so with the full benefit of all the conveniences and improvements that modernity had to offer
in the early decades of the twentieth century. The river-running film became
a core component of their business in a way that their still photographs could
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ILL. 17 "TAKE A KODAK WITH YOU"

(Life, 19 May 19 10 , p. 944)

not, but its continued success was contingent not only on a rapidly changing technology but on the desires of their clients and the cultural ideas
about the place they photographed. Ultimately, the Kolbs' nostalgic identification with previous Colorado River explorers, as well as with pioneer
photographers of a previous generation, reveals the complexities of photographing place and identity in the early twentieth-century Southwest.
Euroamericans at the Grand Canyon, as environmental historian Stephen
J. Pyne states, have "actively shaped the Canyon's meaning, without which
it could hardly exist as a cultural spectacle."55 Unparalleled in the early twentieth century in terms of its vicariousness, the Kolbs' mediation of the Grand
Canyon was a profoundly important addition to the "cultural spectacle" of
the location. During the long tenure ofthe Kolb Studio, where Emery worked
until he died in 1976, tourists continued to revel in the twice-daily reminders of an earlier time at the canyon. Two years after Emery's death, Arizona
governor Bruce E. Babbitt reflected on the Kolbs' enterprise:
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The Kolb brothers and their photography studio were a splendid
anachronism. The Kolb home and studio, a tidy frame house pinned
incongruously under the canyon lip, resembled a scene from an old
wet plate negative.... The lure of the Kolb Studio, then, was not as a
museum of ancient photography. What beckoned was the spirit of the
inhabitants, two ancient mariners who had ventured into the face of
danger, won the contest, and returned to serve as inspiration to others.
Tourists came to see not their photos, but to hear of their personal
exploits, to measure not the photography but the men. 56
By repeatedly conjuring the legacy of explorers and adventuring photographers in the West, the Kolbs and others showed that the profession was a
formidable historical phenomenon in the region and that they were its
archetypal practitioners. Their longtime home/studio still stands as a monument to the brothers and their work, a testament to their successful self·
promotional tactics and continual perpetuation of the idea that "no other
river runners were so uniquely American: average mid-western youths with
no special education, no wealthy sponsors, just endowed with a big idea,
plenty of persistence, naivete and courage."57
Notes
1.

For the most detailed account of the Kolb brothers' history, see William C. Sman,

The Kolb Brothers of Grand Canyon (Grand Canyon, Ariz.: Grand Canyon Natural History Association, 1991); Ellsworth L. Kolb and Emery C. Kolb, The Brave
Ones: The Journals of the 1911-1912 Expedition Down the Green and Colorado Rivers by Ellsworth L. Kolb and Emery C. Kolb, Including the Journal of Hubert R.
Lauzon, transcr. and ed. William C. Sman, Colorado River Chronicles Series (Flagstaff, Ariz.: Fretwater Press, 2003); and William C. Sman, With the Wings of an
Angel: A Biography of Ellsworth and Emery Kolb, Photographers ofGrand Canyon
(1991), http://www.grandcanyonhistory.orglkolb.html.
2. Ralph Cameron originally had mining claims along the rim of the Grand Canyon
and at Indian Garden. Before the arrival of the railroad, he built a hotel on the rim
and began to develop Bright Angel Trail, turning the hazardous old path into something passable for tourists. Suran, The Kolb Brothers of Grand Canyon, 7-8.
3. Sman, The Kolb Brothers of Grand Canyon, 9-10.
4· Russell to Emery Kolb, 17 May 19°8, folder 21, box 1, series 1, Emery Kolb Collection, NAUMS.197, Special Collections and Archives Department, Cline Library,
Northern Arizona University, Flagstaff, Arizona [hereafter KC-CL]. This Charles
Russell is neither the western artist nor the muckraking newspaperman who bear
the same name.

SPRING 2009

SAILOR ~

257

5. The majority of the Kolbs' postcards and souvenir albums were printed by the
Albertype Company in Brooklyn, New York. A number of albums reside at the
Special Collections and Archives Department in the Cline Library at Northern
Arizona University in Flagstaff; and one is housed at the Beinecke Library at Yale
University in New Haven, Connecticut.
6. The wealth of scholarship about tourism in the American West includes Earl S.
Pomeroy, In Search of the Golden West: The Tourist in Western America (1957;
repr., Lincoln: University of Nebraska Press, 1990); John A. Jakie, The Tourist:
Travel in Twentieth-Century North America (Lincoln: University of Nebraska Press,
1985); John F. Sears, Sacred Places: American Tourist Attractions in the Nineteenth Century (1989; repr., Amherst: University of Massachusetts Press, 1998);
Anne F. Hyde, An American Vision: Far Western Landscape and National Culture, 1820-1920, The American Social Experience Series (New York: New York
University Press, 1990); Hal K. Rothman, Devil's Bargains: Tourism in the Twentieth-Century American West, Development of Western Resources series
(Lawrence: University Press of Kansas, 1998); and Hal K. Rothman, "Selling the
Meaning of Place: Entrepreneurship, Tourism, and Community Transformation
in the Twentieth-Century American West," Pacific Historical Review 65 (November 1996): 525-57.
7. For supplemental information concerning authenticity and nostalgia, see Miles
Orvell, The Real Thing: Imitation and Authenticity in American Culture, 18801940, Cultural Studies ofthe United States series (Chapel Hill: University of North
Carolina Press, 1989); T. J. Jackson Lears, No Place of Grace: Antimodemism and
the Transformation of American Culture, 1880-1920 (1981; repr., Chicago: University of Chicago Press, 1994); Alex Nemerov, "Doing the 'Old America': The Image
of the American West, 1880-1920," in The West as America: Reinterpreting Images
of the Frontier, 1820-1920, ed. William Truettner and Nancy K. Anderson (Washington, D.C.: Smithsonian Institution, for the National Museum of American Art,
1991),285-344; Chris Wilson, The Myth of Santa Fe: Creating a Modern Regional
Tradition (Albuquerque: University of New Mexico Press, 1997); and David M.
Wrobel, Promised Lands: Promotion, M~mory, and the Creation of the American
West (Lawrence: University Press of Kansas, 2002).
8. Ellsworth 1. Kolb, Through the Grand Canyon from Wyoming to Mexico (1914;
repr., New York: The Macmillan Company, 1920),4.
9. Ibid., n. This image, as well as many others, was taken as a stereograph, attesting to
the Kolb brothers' interest in creating souvenirs of their adventure.
10. Kolb, Through the Grand Canyon from Wyoming to Mexico, 9.
11. J. Pelzer, Edison Manufacturing Co., to M. W. Rolston (c/o Kolb brothers), 29 July
1910, folder 453, box 1, series 1, KC-CL. The Motion Picture Patents Company
existed until antitrust laws brought about its dissolution in 1915.
12. Despite setbacks, information on motion-picture technologies, filming, and film
developing was available to the Kolbs. The Fireproof Film Company, for instance, had this recommendation abfJut the Moving Picture News: "In this publication you can find all the information you desire, and it gives the addresses of

258 -+

NEW MEXICO HISTORICAL REVIEW

VOLUME 84, NUMBER 2

all the independent makers of films." Fireproof Film Company to the Kolb brothers, 25 June 1910, folder 62, box 1, series 1, KC-CL.
13. Frederick 1. Monsen to the Kolb brothers, 17 May 1911, folder 110, box 1, series 1,
KC-CL.
14- Ibid. In the end, the Kolbs contacted the Eastman Kodak Company to develop
their film.
15. Robert Gray and Gerald Mygatt, "The Rulers of the Movies," Vanity Fair, February
1915, 56.
16. Kolb, Through the Grand Canyon from Wyoming to Mexico, 145.

17· Ibid., 231-3418. News release articles for Kolb Lectures, folder 1911, box 18, series 3, KC-CL.
19. The Northern Arizona University Cline Library archive houses many versions of
the lecture, illustrating how Emery changed it over the course of many years to
accommodate new imagery, adventures, and clientele. See folders 1905-1908,
box 18, series 3, KC-CL. A version of Emery's presentation is available for viewing online at the Cline Library's Special Collections Department website: http://
library.nau.edu/speccoll/index.html.
20. A succinct introduction to the illustrated lecture phenomenon is X. Theodore Barber, "The Roots of Travel Cinema: John L. Stoddard, E. Burton Holmes and the
Nineteenth-Century Illustrated Travel Lecture," Film History 5 (March 1993): 6884. See also Rick Altman, Silent Film Sound, Film and Culture series (New York:
Columbia University Press, 2004)' For the related Chautauqua phenomenon, see
Charlotte M. Canning, The Most American Thing in America: Circuit Chautauqua
as Performance, Studies in Theatre History and Culture (Iowa City: University of
Iowa Press, 2005); and Andrew Chamberlin Rieser, The Chautauqua Moment: Protestants, Progressives, and the Culture of Modem Liberalism, Religion and American Culture series (New York: Columbia University Press, 2003)'
21. Barber, "The Roots of Travel Cinema," 6922. Ibid.
23. Ellsworth L. Kolb and Emery C. Kolb, "Experiences in the Grand Canyon," National Geographic Magazine, August 1914, 99-184.
24· Ibid., 99·
25. "Holiday Publications," The Dial, 1 December 1914, 456.
26. Algernon Tassin, "The Magic Carpet," The Bookman, December 1914, 418.
27. Owen Wister, foreword to Through the Grand Canyon from Wyoming to Mexico,
by Ellsworth L. Kolb, ix.
28. Henry Nash Smith, Virgin Land: The American West as Symbol and Myth (Cambridge, Mass.: Harvard University Press, 195°),5°-111.
29. Wister, foreword to Through the Grand Canyon from Wyoming to Mexico, by
Ellsworth L. Kolb, ix.
30. Edward G. White, The Eastern Establishment and the Western Experience: The
West of Frederic Remington, Theodore Roosevelt, and Owen Wister, rev. ed., American Studies Series (Austin: University of Texas Press, 1989)'
31. William A. Coffin, "American Illustration ofTo-day; Third Paper," Scribner's Magazine, March 1892, 348.

SPRING 2009

SAILOR ~

259

32. Wister's support of the Kolbs identified the brothers as real western men, or as the
type of character that Remington described as "men with the bark on." Frederic
Remington, Men with the Bark On (New York: Harper and Brothers, 1900).
33. Reviews of Ellsworth's book discuss the difference between the language of Wister
and Kolb. In contrast to Wister's introductory "word pictures," the literary critic
Algernon Tassin wrote: "The brothers Kolb were too much occupied to rhapsodise
over the scenery, although it is evident that they appreciate it." Tassin, "The Magic
Carpet," 419. The review in The Dial also noted that Wister provided "commendation, both of the book and of the hardihood it so unassumingly portrays." "Holiday
Publications," 456.
3+ Wister, foreword to Through the Grand Canyon from Wyoming to Mexico, by
Ellsworth L. Kolb, xi-xii.
35. Kolb, Through the Grand Canyon from Wyoming to Mexico, xiii, +
36. The Kolbs' river trip was more likely the ninth such adventure after those of Maj.
John Wesley Powell (who ran the river twice), Frank Brown, Robert B. Stanton,
Nathan Galloway, George Flavell, Charles Russell, and Julius Stone. For an account of early Colorado river runners, see David Lavender, River Runners of the
Grand Canyon (Grand Canyon, Ariz.: Grand Canyon Natural History Association; Tucson: University of Arizona Press, 1985). See also Claude H. Birdseye and
Raymond C. Moore, "A Boat Voyage through the Grand Canyon of the Colorado,"

The Geographical Review 14 (April 1924): 177-96.
37. For photographers in the canyon, see Franklin A. Nims, The Photographer and the
River, 1889-189°: The Colorado Canon Diary of Franklin A. Nims with the BrownStanton Railroad Survey Expedition, ed. Dwight L. Smith (Santa Fe, N.Mex.: Stagecoach Press, 1967); Robert B. Stanton, "Engineering with a Camera in the Canons
of the Colorado," The Cosmopolitan, July 1893, 292-3°3; and Don D. Fowler, The
Western Photographs of John K. Hillers: "Myself in the Water" (Washington, D.C.:
Smithsonian Institution Press, 1989). Stanton reported in 1893 that over a thousand
scenes were taken between the Green River and the Gulf of California. Other
photographers in the canyon included E. O. Beaman and Karl E. Moon.
38. Frederick S. Dellenbaugh, A Canyon Voyage: The Narrative of the Second Powell
Expedition down the Green-Colorado River from Wyoming, and the Explorations on
Land, in the Years 1871 and 1872, 2d ed. (New Haven, Conn.: Yale University Press,
39.
40.
41.
42.

1926).
Kolb, Through the Grand Canyon from Wyoming to Mexico, xiii.
"Holiday Publications," 456.
Ibid.
"The New Books," The Independent: A Weekly Journal of Free Opinion; Devoted to

the Consideration of Politics, Social and Economic Tendencies, History, Literature,
and the Arts, 7 December 1914, 380.
43. See Dwight W. Hoover, "Roller-skating toward Industrialism"; Colleen J. Sheehy,
"American Angling: The Rise of Urbanism and the Romance of the Rod and Reel";
and Russell S. Gilmore '''Another Branch of Manly Sport': American Rifle Games,
1840-1900" in Hard at Play: Leisure in America, 1840-1940, ed. Kathryn Grover
(Amherst: University of Massachusetts Press, 1992), 61-76, 77---92, 93-111, respectively.

260 + NEW MEXICO HISTORICAL REVIEW

VOLUME 84, NUMBER 2

44. For a history of the region, see Michael F. Anderson, Living at the Edge: Explorers,
Exploiters, and Settlers ofthe Grand Canyon Region (Grand Canyon, Ariz.: Grand
Canyon Association, 1998); and Dean Smith, Brothers Five: The Babbitts of Ari-

zona (Tempe: Arizona Historical Foundation, 1989)'
45. Sears, Sacred Places, 446. Marguerite S. Shaffer, See America First: Tourism and National Identity, 18801940 (Washington, D.C.: Smithsonian Institution Press, 2001). See also Susan
Schulten, "How to See Colorado: The Federal Writers' Project, American Regionalism, and the 'Old New Western History,''' Westem Historical Quarterly 36 (spring

20°5): 53·
47. Together, Fred Harvey and the Atchison, Topeka and Santa Fe Railway are widely
regarded as two of the driving forces behind the commercialization of the Southwest, and outright animosity sometimes colored the Kolbs' recollections of the
practices of the EI Tovar. See Michael Pace, "Emery Kolb and the Fred Harvey
Company," foumal ofArizona History 24, no. 4 (1983): 339-64.
48. The Kolbs could not compete with other regional photographers. Although Native
Americans were subjects in some Kolb photography, they were absent in Wister's
romantic description ofthe canyon. Wister's introduction to Ellsworth's book claims
that the Colorado River "passed through regions of emptiness still as wild as they
were before Columbus came; where not only no man lives now nor any mark is
found of those forgotten men of the cliffs, but the very surface of the earth looks
monstrous and extinct."Wister, foreword to Through the Grand Canyon {rom Wyoming to Mexico, by Ellsworth L. Kolb, x. For his neglect, railroad engineer and
river explorer Robert B. Stanton called Wister to task and suggested that the Kolbs
rectify Wister's mistake. Folder 1884, box 16, series 2, KC-CL. See also Julius F.
Stone and Clarence E. Dutton, Canyon Country: The Romance ofa Drop ofWater
and a Grain of Sand (New York: G. P. Putnam's Sons, 1932).

49· "The Kodak," The American Architect and Building News 31 (7 March 1891): 793·
50. Kolb, Through the Grand Canyon {rom Wyoming to Mexico, 220.
51. Ibid.

52. After the pictures were taken, the whole camera was shipped back to Eastman
Kodak where the film was developed and the photographs, with the camera fully
loaded for another round of picture taking, were mailed back to the customer.
Advertisements for this type of camera proliferated beginning in 1890. For an example of camera advertisements, see Scientific American, 15 February 1890, H2.

53. Youth's Companion magazine carried advertisements for the Brownie in the 191OS.
54· By the 1910S the success of the Eastman Kodak Company in the popular market
caused professional photographers to lose control of the medium. In response they
developed the "There's a photographer in your town" campaign to reassert the value
of professional photographers. One ad reads: "In our grandparents' time, picturetaking meant long sittings in uncomfortable, strained attitudes-with success always
more or less in doubt. There was excuse in the old days for not having pictures taken
at frequent intervals. But to-day, clever photographers, in comfortable studios, with
fast plates and fast lenses at their command, make the experience a pleasure. And

SPRING 2009

SAILOR 7261

you owe this satisfaction to yourself and to your friends." McClure's Magazine,
September 1913, 196.
55. Stephen 1. Pyne, How the Canyon Became Grand: A Short History (New York:
Viking, 1998), xiii.
56. Bruce E. Babbitt, "The Kolbs and Their Photographs," in Grand Canyon Anthology:
A Selection ofOutstanding Writers (Flagstaff, Ariz.: Northland Press, 1978), xii-xv.
57. Ibid, xiv.

''An Imaginary Negro in an Impossible Place"?
THE ISSUE OF NEW MEXICO STATEHOOD IN THE
SECESSION CRISIS, 1860-1861
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or decades U.S. history professors have quoted the phrase, "an imaginary Negro in an impossible place," to indicate that the arid climate
and rugged geography of the American West likely would have blocked the
spread of southern slavery into the region's federal territories following the
end of the U.S.-Mexico War in 1848. Few historians know that the quotation
originated in James G. Blaine's Twenty Years of Congress: From Lincoln to
Garfield, a memoir published in two volumes in the mid-188os. Blaine used
the phrase, which he attributed to a "witty representative from the South,"
in a chapter on the U.S. Congress during the secession winter of 1860-1861.
Blaine dated neither when the expression came into the political discourse
nor when he learned it from his southern informant. The phrase, as quoted
by Blaine, may have derived from similar expressions used in the telegraphic
dispatches of a Washington, D.C., correspondent to the Philadelphia Inquirer in early 1861. In one letter, this correspondent mentioned "a hypothetical darkey in an imaginary territory" and, in a later one, "an imaginary
negro in a hypothetical Territory." The correspondent made no specific reference to New Mexico in either dispatch, and Blaine's own reference was to
the entire West, but that winter, the principal geographic focus of the
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congressional debate over slavery in the western territories was the region
below the old Missouri Compromise line oflatitude 36°30' north-an area
embraced entirely by New Mexico Territory.
Few New Mexicans today are aware that a proposal to admit New Mexico
immediately to statehood, with or without slavery, became a significant part
of final political compromise attempted to resolve peacefully the secession
crisis or, at least, to retain the loyalty of the border slave states in the Union.
This article will attempt to provide a comprehensive account of the congressional struggle over the New Mexico statehood bill, the persons behind
the measure, the political and public reactions to it, the action of New
Mexico's politicians themselves on the proposal, and the role that the bill
played in the overall secession crisis.]
The issue of New Mexico statehood was old news by the winter of 18601861. Almost from the formal acquisition of this southwestern region at the
end of the U.S.-Mexico War, proposals for the admission of New Mexico as
a state had become the subject of heated congressional debate. All this attention to a vast desert region with a tiny Anglo-Saxon population was relevant to the conflict between the North and South over whether Congress
could or should ban slavery in the federal territories of the American West.
The logical solution occurring to some members, even at the conflict's beginning, was to admit immediately the territories of California and New
Mexico as states. This approach would, in effect, bypass the volatile constitutional issue of whether Southerners had a right to take slave property into
national territories or whether Northerners had a right to ban slavery from
them. No one doubted the right of sovereign people, when framing a state
constitution, to decide whether they would allow or ban slavery. During the
first year of his administration, Pres. Zachary Taylor pushed for immediate
California and New Mexico statehood, but after he died in July 1850, Congress and his successor, Pres. Millard Fillmore, gave New Mexico territorial
status as part of the Compromise of 1850.2
New Mexico remained a federal territory during the 185os. Its governors
were mostly Democrats appointed by presidents Franklin Pierce and James
Buchanan. The population was estimated at just over ninety thousand, about
half of whom were Navajo, Comanche, Apache, and Pueblo Indians. The
Hispanic population numbered about fifty thousand; all but a thousand were
poor peons, or servants for debt. Two groups constituted the Anglo Americans: less than a thousand emigrants from the eastern states and some three
thousand U.S. Army troops. The single most dominant religious and social
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institution was the Roman Catholic Church, to which nearly all the Hispanic population adhered. There were probably less than twenty black slaves,
and all were the house servants of army officers or federal officials posted to
New Mexico. The economy depended largely on cattle and sheep raising
and on the Santa Fe trade, especially with Missouri. New Mexicans also
grew corn and wheat, some of which they sold to the army, and mined some
copper and gold, and traded with the nomadic Indians. The constant threat
of raids by many of these same tribes, particularly the Navajos, however,
greatly hindered economic development and severely strained the army's
resources. Without any legal authority, Hispanos held several hundred Indian captives as slaves, although no one in Washington, D.C., appeared to
take notice of the practice. In the late 185os, the New Mexico Territorial
Legislature tried to give legal recognition to Indian slavery, but Gov. Abraham
Rencher disallowed the law, declaring that freedom would remain the official natural state of the territory's Native Americans.
Political power in the region radiated outward from Santa Fe, the territorial capital and the largest town in New Mexico. The president appointed the
governor and other territorial officials to the territorial executive department,
but the citizenry, including peons, elected members to the Legislative Council or upper house and to the House of Representatives or lower house. During the 185os, while Anglo Americans dominated the territorial administration,
Mexican Americans occupied many seats and exercised considerable power
in the legislature. Legislative proceedings were conducted in Spanish, although
the legislative records and statutes were published in companion Spanish and
English editions. Obviously, Spanish-language fluency was a prime requisite
for Anglos with political aspirations in New Mexico. The authority of the
government in Santa Fe, however, was severely limited by the vastness of the
territory, poor communications, and meager resources. Not only did the settlers in the Tucson area petition the federal government for years for a separate territory of Arizona, but the New Mexico Territorial Legislature itself
petitioned the U.S. Congress in support of their request in 1860. 3
In 1859 the territorial legislature in Santa Fe enacted a slave code to
build up southern support in Congress for legislation beneficial to the territory. The fact that New Mexico already possessed a slave code brought the
territory to the attention of compromisers seeking to keep the slave states
from seceding from the Union. The most prominent compromise proposal,
that of Kentucky senator John J. Crittenden, included a constitutional
amendment that would divide all western territories (those already possessed
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and any thereafter acquired) at the Missouri Compromise line, with slavery
protected in territories organized below it. 4
The big question was what concessions, if any, the Republicans in Congress would be willing to make and whether those measures would go far
enough to persuade most slave states to remain in the Union. In letters to
Republican congressional members, President-elect Abraham Lincoln made
clear that he wanted no compromise on slavery in the territories. Allowing
slavery in the West might open the door to a new southern slave empire in
Mexico, Central America, or the Caribbean. Reluctant to compromise in
any fashion, most congressional Republicans believed that their party had
won the election of 1860 in regular, constitutional fashion and had the right
to take power on 4 March 1861, without making concessions to the South.
Republicans, however, could not simply ignore the dire political situation. In particular they had to retain the loyalty of as many border slave
states, such as Kentucky and Maryland, as possible by the time of Lincoln's
inauguration on 4 March 1861. Congressional representatives from those
Upper South states, along with most northern Democrats, greatly preferred
Crittenden's constitutional amendments, which no Republican in Congress
could endorse. In response some Republicans sought an alternative that
would reflect their party's platform, project Republican amity to the Upper
South states, and confirm the protection of slavery in the southern states. At
this point, border-state Unionists needed encouragement to fight the secessionist hysteria about the "abolitionist" intentions of the Republicans. 5
Compromisers advanced a number of measures intended to mollify the
Border States. One was a constitutional amendment that would prohibit
Congress from interfering with or abolishing slavery in the states. During
and after the election of 1860, Republican politicians had pledged to leave
slavery untouched in southern states. The special House Committee of
Thirty-three, formed in an attempt to prevent secession and chaired by
Thomas Corwin, a Republican from Ohio, devised such a constitutional
amendment, which became known as the Corwin Amendment. Another
compromise advanced by a few Republicans to soothe the border slave states
and avoid Crittenden's or similar territorial compromises promoted the
immediate admission of New Mexico as a state, with or without slavery as
its citizens chose when they drafted their state constitution. One charm of
this measure was that the act that had established New Mexico Territory in
1850 already provided for a plebiscite on the slavery question there. Dividing unorganized western lands then possessed by the United States and
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admitting the new territories as states was the object of several compromise
plans introduced early in the session. 6
The House bill enabling New Mexico statehood generated far more interest and controversy than any other territory-to-statehood proposal. The
measure originated in the Committee of Thirty-three on 20 December 1860,
when committee member Henry Winter Davis, Maryland's leading American (Know-Nothing) Party member and unconditional Unionist, suddenly
"broke in with a cannon shot clear through the line" by proposing to admit
the entire territory south oflatitude 36°30' north-New Mexico Territoryas a state. Stunned Southerners on the committee declared their opposition, pressing instead for a formula based on the Crittenden Compromise
already debated in committee.
Davis sought an influential political ally on the committee to aid his
proposal. The next morning, during a carriage ride to the Capitol, Davis
pitched his argument for New Mexico statehood to Charles Francis Adams,
a Republican representative from Massachusetts. Davis believed that the
plan would split off the border slave states from the Deep South, for rejection by the cotton states would demonstrate the hollowness of their invocation of the Missouri Compromise line. House members from the Deep
South were holding out for a concession on the status offuture territories, a
matter of little practical relevance to states such as Maryland and Virginia.
Republican support for New Mexico statehood, even if it chose to be a slave
state, would impress the border slave states with the honesty and earnestness of the often-stated Republican promise not to meddle in slavery in the
southern states. New Mexico was the only federal territory where the slavery debate held any pot~ntial practical relevance, and its elevation to statehood would remove from political debate the incessant contention over
slavery in the western territories.
Impressed by Davis's argument, Adams concluded that the Republicans
might wisely adopt the program. Also attractive to Adams was that New
Mexico's uneven northern boundary would discourage establishing a solid
line to the Pacific Ocean separating slave and free territory in the West
(map 1). In committee that day, Davis formally introduced his proposals,
which included New Mexico statehoodJ
Davis desperately wanted to originate a political solution that would confirm his reputation as a Union-saver or at least as the man who saved the
border slave states for the Union. As a member of the Know-Nothing or
American Party, he had favored the Constitutional Union Party ticket of
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John Bell and Edward Everett in the recent presidential election. Many
acquaintances admired his personal charm, boldness, and oratorical skills,
but most Southerners repudiated him as a turncoat for cozying up to the
Republicans in Congress. Davis's vote in 1860 had clinched the office of
House Speaker for moderate Republican William Pennington of New Jersey, who then selected Davis to be Maryland's representative on the Committee ofThirty-three. On the committee, Davis worked assiduously to devise
solutions, including New Mexico statehood, to win Republican votes.
The inspiration for Davis's New Mexico proposition may have been resolutions offered in the House by Rep. John Sherman, a Republican from
Ohio, on 12 December 1860 and referred to the Committee of Thirty-three.
Sherman recommended that Congress immediately divide the remaining
unorganized western territory into entities of convenient size and admit them
as states. If a staunch Republican such as Sherman could propose such a
measure, could New Mexico statehood secure enough Republican support
for passage? Davis's Unionism apparently trumped his anti-Catholic nativism,
a Know-Nothing calling card; he would willingly grant immediate statehood to New Mexico, a territory dominated by Catholics of Mexican and
Indian descent. Some Republicans, like Adams, on the Committee of
Thirty-three, believed that accommodating Davis would demonstrate Republican
goodwill toward the border slave states.
These men understood that Davis's unconditional Unionism was a grave political risk in Maryland and that he needed
to show his constituents positive results.
Many people and most newspapers in his
Baltimore district had condemned Davis's
selection for the committee as unrepresentative of Maryland's views. Although
congressional Republicans might consider Davis their favorite Southerner, the
small Republican group in Baltimore disdained him for his bullying of them. 8
The proposal to raise New Mexico to
statehood in the secession winter was MIGUEL A. OTERO, SR., CA. 1881
hatched by Davis on his own. Neither (Photograph courtesy Los Alamos
politicians in New Mexico Territory nor Nuclear Laboratory)
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its territorial delegate in the U.S. House-the wealthy, young, dynamic
Democrat Miguel A. Otero-had urged Davis to bring forward this measure. Ironically, the New Mexico Territorial Legislature was coincidentally
considering, in its annual session, a parallel measure to hold a statehood
convention in Santa Fe in 1861. The bill's origin and rationale are obscure.
Otero may have recognized, after the adjournment of the previous U.S.
congressional session, that an opportunity to secure statehood for New
Mexico might arise during the turmoil of the post-election session. Upon
returning to New Mexico between sessions, Otero may have counseled some
territorial legislators to propose such a bill and prepare the territory to hold
a statehood convention if the circumstances in Washington favored one.
His political ally James L. Collins, editor of the Santa Fe Gazette, strongly
favored the bill and lauded the benefits of statehood in his columns.9
On 7 January 1861 Sydney Hubbell, representing Bernalillo and Santa
Ana counties in New Mexico, introduced the statehood convention bill in
the Legislative Council. Mter deliberations and some amendments, the
council passed the bill 6-5, eleven days later. Elections in May would choose
delegates to a statehood convention in June; New Mexicans would ratify or
reject the constitution in the regular October elections. The New Mexico
House of Representatives took up the bill on 21 January and, three days
later, referred it to a special committee for consideration. Some dissenters
wanted a popular referendum on the convention bill itself. The opponents
to the bill were primarily concerned about the increased tax burden that
statehood would impose on New Mexico-New Mexicans were passionately opposed to new taxes-but also may have doubted the ability of the
Santa Fe government to administer the vast new state. The House took no
further action on the bill before the session ended on 31 January. In the
East, however, many observers misinterpreted reports of the Legislative
Council's action as approval of the statehood-convention bill by the legislature as a whole. 1O
In Washington, D.C., during a week-long recess for the Christmas holidays, the Republican members on the Committee of Thirty-three met to
discuss Davis's New Mexico-statehood proposal. After South Carolina seceded on 20 December 1860 and other cotton states prepared to do the
same, congressional Republicans stiffened their opposition to compromise
with "traitors." But among the proposals before the special committee, its
Republican members generally liked Davis's idea best, for they could argue
that supporting New Mexico statehood would not surrender their party's
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pledge to oppose slavery in the national territories. On Christmas Day, the
committee Republicans met in Chairman Corwin's room at Willard's Hotel. For five hours, they interviewed John S. Watts, a former federal judge
and New Mexico's delegate-elect, who had lived in New Mexico for nine
years. Amid questioning about the territory's soil, climate, produce, resources,
and population, Watts explained the impossibility of southern slavery ever
taking hold as a labor system in the region's "barren" landscape. The next
day, the Republicans conferred again, and Corwin proposed that the committee Republicans offer two measures to the Committee of Thirty-three:
the constitutional amendment on congressional noninterference with slavery in the states; and a bill to provide for New Mexico statehood, with or
without slavery as its citizens decided. ll
After a majority in the room agreed, Corwin asked Adams whether he
would bring the two measures before the committee. The ever-jolly Corwin
affectionately referred to Adams, considered a radical Republican, as "the
Archbishop of antislavery." A level-headed moderate Republican, Corwin
obviously believed that two compromise measures drawn up and introduced
by a radical of famous lineage would attract more attention to and support
for them than otherwise. At first refusing the task, Adams anticipated that
authoring the amendment and bill would open him to the charge of weakening his resolve in the face of southern threats and sacrificing Republican
principles to satisfy the "Slave Power." The insistence of his Republican
committee colleagues, however, wore down Adams, who reluctantly agreed
to draft the measures in faint hope of resolving the crisis. He wrote in his
diary, "If the current of revolution could be slackened by any sacrifice of
myself it would be but gain."12
Rumors alone of Adams's role agitated politicians on both sides. Republicans on the Senate's special Committee of Thirteen quickly objected to
Adams's proposing that the Committee of Thirty-three draft a New Mexico
enabling bill. Sen. Jacob Collamer ofVermont warned that Adams's Massachusetts district would never reelect him ifhe offered the New Mexico bill.
Adams delayed until the Republican members of the House and Senate
special committees could caucus to discuss the matter. He did, however,
present the House committee a resolution in favor of the constitutional
amendment on 28 December.
The next day, the Republicans of the House and Senate committees consulted. Offour senators present, only the radical senator Benjamin Wade of
Ohio spoke adamantly against any compromise, while the other three chose
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to press no objections. Later that day, encouraged by House members, Adams
offered his resolution declaring that it was "expedient" to admit New Mexico,
including the Arizona region, as a state and that the committee should draft
an enabling bill for this purpose. Rep. Cadwallader C. Washburn, a Republican from Wisconsin, immediately denounced the measure as bald-faced
southern appeasement that would add two proslavery votes to the U.S. Senate from a new state with only an estimated seven hundred native whites in
its population.
Adams's resolution passed but not overwhelmingly. With some southern
members from cotton states no longer attending, the Committee of Thirtythree adopted the proposal 13-11. The Republicans split 9-5 in favor of the
measure, while Southerners divided 5-2 against it. The two slave-state supporters were Francis Bristow of Kentucky and Davis of Maryland, both KnowNothing members. Bristow later informed Adams in private that he had
voted for the resolution only to reciprocate the conciliatory spirit in which
he had offered it. Bristow believed that New Mexico statehood was no concession and that Kentuckians would interpret the move as an intentional
insult to them. Other Southerners on the committee adamantly demanded
a compromise explicitly recognizing the right of southern slaveholders to
carry slave property into national territories then held or thereafter acquired.
To them New Mexico statehood was merely a Republican "dodge" to avoid
the territorial-slavery question. Following the vote, the committee removed
the rule of secrecy from their proceedings of the previous two daysY
Adams's resolution certainly was a dodge, but he had no intention of
insulting the Kentuckians or any other Southerners. As he explained in a
letter to his son Charles JI. on 30 December, he knew that his plan would
not stop the Deep South's secessionist course. Secessionist leaders were struggling to control federal policy in the interests of slavery "forever." Attempting to mollify the Border States, Adams wanted them at least to believe that
they could comfortably remain in a Union controlled by a Republican administration. His two-pronged plan of a constitutional amendment pledging congressional noninterference with slavery in the southern states and a
bill to sidestep the territorial-slavery issue by immediately admitting New
Mexico to statehood, even with slavery if the territory so chose, constituted
the nearest approach made by Republicans toward an overall settlement of
the main divisive issues in the secession winteI. I4
Adams, of course, anticipated resistance by many Republicans to his
scheme. Some Republicans, however, acquiesced, albeit unenthusiastically,
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to his proposal out of respect for Adams. One of the most positive reactions
came from William S. Messervy, former territorial secretary and congressional delegate for New Mexico. Messervy assured Adams that the North
lost nothing by his proposal and that under the influence of the incoming
Republican administration, the merely nominal proslavery character of New
Mexico would vanish. Most Republicans were shocked, however, when they
read about Adams's maneuver, especially in regard to New Mexico, in the
newspapers. They were extremely critical of New Mexico, its slave code,
and its possible admission to the Union as a slave state, particularly under
the guiding hand of the supposedly antislavery Republican Adams. They
labeled the New Mexico proposal a shame and disgrace and accused Adams
of deserting Republican principles and surrendering to the insolent demands
ofthe "Slave Power." The New Mexico issue severely strained Adams's friendship with Massachusetts senator and fellow Republican Charles Sumner,
who began referring to Adams as one of the "Ishmaelites," or outcasts, of the
North. The most radical critics, such as abolitionist William Lloyd Garrison, believed that Adams's measure might actually consign New Mexico to
permanent slavery, and some cynics predicted New Mexico secession upon
attaining statehood. 15
The New Mexico issue split even Adams's family. His son Henry, serving
as his father's secretary, defended the Davis-Adams proposal in unsigned
letters to the Boston Advertiser. He argued for the New Mexico plan as a
necessary gesture of goodwill by Republicans toward the Border States and
as a practical Republican policy alternative to the southern ultimatum for
the absolute guarantee of slavery in the territories articulated in the
Crittenden Compromise. But Adams's sons Charles JI. and John in Boston
became so angry that they considered engaging Faneuil Hall, the site of
speeches by Samuel Adams, James Otis, and others advocating American
independence from England in the late eighteenth century, to denounce their
father's action in public. On 28 December, in a letter to his father, Charles JI.
labeled Davis a "sorcerer" who had "beguiled" the elder Adams and railed
against the proposition as "the most ingeniously bad one ever made" and as
"cutting off the march of free soil toward the Gulf & consecrating Mexico
forever to slavery." That same day, Charles JI. explained to his mother,
Abigail: "Some of our friends purse their lips determinedly, & say fiercely if
Mr. Adams is for it [New Mexico statehood] it must be right. ... Others
look black & scowl at me & others mildly wonder if there's no such thing
as sending a firm man to Congress." Luckily for the family's harmony,
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Massachusetts governor John Andrew returned just then to Boston from
Washington, D.C., where Charles Sr. had convinced him of the efficacy of
New Mexico statehood. A conversation with Andrew, a noted radical Republican himself, greatly cheered Charles Jr. The next day, he wrote his
father to pledge his support, although he still believed that the New Mexico
plan was politically risky for him. 16
Radical Republican newspapers vigorously condemned Adams's movenone more ardently than Horace Greeley's New York Tribune. In 1849 as a
member of the U.S. House from New York and in 1850 as editor of the
Tribune, Greeley had defended New Mexico against the Texas claim to all
its lands east of the Rio Grande, argued against slavery in the territory, and
supported its early bid for statehood. Although the campaign for New Mexico
statehood in 1849 had been a free-soil tactic to prevent slavery extension,
Greeley now interpreted Adams's plan in 1860-1861 as an attempt to admit
New Mexico as a slave stateY
In seven editorials during the session, Greeley tried to show that New
Mexico was totally unworthy of statehood and that, if granted that status, it
would be a slave state. In his view, Democratic presidential administrations
since 1853 had fostered the establishment of slavery there; the result was the
territorial slave code of 1859. Aiding Democratic officials in New Mexico,
Greeley wrote, were "the scum of Southern rascaldom" expelled from California by the San Francisco Vigilance Committee and "platoons" of former
Missouri "Border Ruffians" ousted from Kansas by the free-soilers. New
Mexico's native inhabitants, Greeley described, were a "hybrid race" of
Spanish-Indian origin. These quasi-enslaved peons, "ignorant and degraded,
demoralized and priest-ridden," were mere tools of the unscrupulous men
who had enacted "the most cruel, mean and barbarous Slave-code" in the
Western Hemisphere. However much of New Mexico was an arid and "barren" region, the mines in its Arizona sector would attract still more slave
labor. The New Mexico state, with its slavery, would open the way for the
South to invade and conquer Mexico, thus laying the foundation for future
sectional contention and possible civil war. Greeley recommended that
Congress delay New Mexico statehood at least for several years while new
Republican appointees moved local attitudes toward Republican principles
of freedom in the region. 18
More personally hurtful to Adams and potentially more damaging to his
political career than Greeley's editorials was Edward L. Pierce's opposition.
An antislavery Republican, he was not only a close friend of fellow radicals
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Gov. Salmon P. Chase of Ohio and Senator Sumner but also the secretary
of the party's state central committee in Massachusetts. He had helped
Adams's election to his congressional seat in 1858 and could aid or hinder
his reelection bid in 1862. On 29 December 1860, Pierce wrote Adams to
condemn the New Mexico statehood plan as a gross abandonment of the
Republican commitment to free territories and the admission of new free
states. He worried that New Mexico might really become a slave state. On 1
January 1861, Adams countered that his offer of New Mexico statehood flowed
from "an unrepealed and unrescinded contract" with the territory for admission when its people chose. The Republicans, Adams wrote, were now
willing to grant statehood and to let the South take its chances. Under no
circumstance would Republicans agree to the Crittenden formula of protecting slavery in southern territory "hereafter acquired." He also pointed
out to Pierce that the Southerners opposed his idea because they feared
New Mexico would become a free state unless the future protection of slavery was securely imposed on the region. In a letter to Sumner, Pierce excoriated Adams's argument about an "unrescinded contract" as "trivial to the
last degree." "For shame!" he wrote. 19
Pierce went to the public with his critique of Adams's propositions. On
the advice of abolitionist Dr. Samuel Gridley Howe, Pierce struck out all
kind sentiments toward Adams in an unsigned essay that he published in
Boston's Atlas and Bee on 9 January 1861. Appearing on the front page,
Pierce's article described Adams's measures as "submitting to terrorism" and
"parleying with treason" and warned that they would "compromise the integrity" of Republican principles and bind new generations to constitutional
guarantees for slavery in perpetuity. Pierce repeated an erroneous charge,
originally made in a letter to Sumner, that Adams's constitutional amendment would place the word "slave" in the Constitution. Despite Adams's
assurances, New Mexico, Pierce worried, still might choose slavery: it had a
slave code and debt peonage legally in place. No Republican press operated
there to educate an ignorant and pliable population in antislavery principles,
and influential slaveholding capitalists in New Mexico might successfully
subvert Lincoln's Republican appointees into winking at slavery and peonage. New Mexicans must repeal the slave code, Pierce demanded, to ensure
that their territory would be free in statehood.
Pierce also attacked another justification for the Davis-Adams compromise package. The New Mexico statehood plan, he argued, had no practical relevance to retaining border slave states in the Union. The "odious"
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New Mexico slave code, evidence of southern proslavery aggression, had
gained more votes for the Republicans in the Democratic stronghold of
"Egypt," or southern Illinois, in the recent election than had any other political issue. Yet Adams would now condone slavery's extension to New
Mexico, which Republicans had agreed collectively to oppose. Contained
in Pierce's fierce critique was a veiled threat to Adams's reelection. He pointed
out that in 1860, the Republican Party had rejected Rep. Eli Thayer of
Massachusetts after he failed to tow the line of party orthodoxy. Pierce reminded Adams that no statesman in his storied family had won fame by
resorting to compromise. Invoking Lincoln, Pierce concluded his piece by
quoting a long antislavery passage from the president-elect's influential
Cooper Union speech delivered in February 1860. 20
Congressman Adams found himself increasingly besieged on all sides.
His fellow Republicans in Washington, D.C., and elsewhere gave lukewarm
support at best to New Mexico statehood; most were severely or mildly critical. Extremist Southerners saw Adams's step as a Republican trick to bring a
new free state into the Union. Even most border slave-state moderates,
Adams's target group, were unenthused, instead desiring Republicans to
adopt the Crittenden Compromise, which made a constitutional concession to them on the issue of slavery in national territories. The admission of
New Mexico, only nominally a slaveholding territory, into the Union was
sidestepping that issue.
On 8 January, the frustrated Adams shook up the deliberations. He announced that he would oppose any majority report issued by the Committee of Thirty-three unless the Southerners on the committee assented to or
at least expressed their views on a resolution that he had introduced in committee that day. "Peaceful acquiescence" in the recent presidential election, Adams declared in the measure, was "the paramount duty" of all good
U.S. citizens. The resolution was a "loaded" challenge designed by Adams
to release him from voting for his own constitutional amendment and especially his New Mexico statehood bill, both of which were unpopular among
his Massachusetts constituents. He knew very well that in the vitriolic, explosive atmosphere of the secession crisis, almost no Southerner on the
committee would commit himself to the resolution's unconditional unionism. Indeed, southern members withheld their vocal assent.
Three days later, on a motion introduced by Rep. John S. Millson of
Virginia, they successfully watered down Adams's resolution. They substituted "high and imperative" for "paramount" before the committee passed
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the nonbinding measure. Seven slave-state members refused to vote on the
resolution in any form. Later that day, as Adams had promised three days
earlier, he voted nay on both of his measures, joining four other Republicans against the constitutional amendment and eight other Republicans
against the New Mexico enabling bill. While most Republican members
voted for the amendment, only five, including Corwin, voted for the New
Mexico bill. Despite Republican opposition, the committee approved the
amendment 20-5 and the New Mexico bill 14-9; all non-Republicans who
voted in committee cast their support for the two proposals. The New Mexico
bill provided for the election of delegates on 5 August, a statehood convention in Santa Fe on 2 September, and a ratification vote for the new constitution on 4 November. However, neither of Adams's twei measures nor two
others before the committee produced a convincing majority.
The committee decided that its chairman, Representative Corwin, should
report all four measures to the House as its majority report. At Corwin's
behest, Adams wrote the New Mexico part of this report, but he then submitted one of the seven minority reports dissenting from the committee
measures, although he included no New Mexico material in his account.
In his mind, the southern refusal to accept the Republican offers tarred the
compromise process with futility. Adams's turnabout-his "tergiversation"
as newspaperman Horace White called it-on the New Mexico bill satisfied neither its radical abolitionist critics nor its southern Unionist supporters. Abolitionist and women's rights advocate Lydia Maria Child sneered to
Senator Sumner, "He [Adams] recants because our masters will not condescend to accept the liberal offer," but Virginia Unionist William C. Rives
lamented that Adams's opposition to the majority report showed how leading politicians cared more for personal consistency than the good of the
country.21
During January and February 1861, as additional southern states seceded,
Congress debated all sorts of solutions and measures that most legislators
hoped would prevent secession by the border slave states. Among these
packages was the principal Republicancsponsored proposal on the slavery
issue in the West, the House Committee of Thirty-three's bill enabling
New Mexico statehood. When Representative Sherman of Ohio had
brought upthe New Mexico statehood plan before'a. caucus of congressmen from northern and southern border states during the first week in
January, the caucus rejected it along with several other suggested proposals. Most Republicans in Congress, however, turned against it and all other
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compromise measures, their attitudes hardening against any idea that
hinted at concession to "traitors."22
Toward the end ofJanuary, as secession became a reality across the South,
the New Mexico enabling bill enjoyed a resurgence of interest among Republicans. One major catalyst was the arrival of Kentucky's antislavery Republican (one of few in the slave states) Cassius M. Clay in Washington,
D.C. Many Kentuckians, even Democratic governor Beriah Magoffin and
other Clay enemies, had requested that he make this diplomatic journey.
Most Kentuckians were desperate for any congressional compromise that
would hold their border state in the Union. Although Kentuckians preferred
the Crittenden Compromise, they realized that it stood no chance of approval by a Republican-dominated Congress. The Corwin committee's
amendment and bills, including New Mexico statehood, did appear to have
some chance for passage. Clay was the perfect Kentucky emissary to lobby
his fellow Republicans for setting aside their earlier misgivings and voting
for the committee measures.
Clay intended to push particularly for the passage ofAdams's New Mexico
proposal. Tirelessly engaging in conferences with Senate and House members (especially the latter), he argued that the New Mexico enabling bill
would satisfy Kentucky by bringing the intractable territorial slavery issue to
an end honorable to all and with no sacrifice of principle by the Republicans. Dropping their strict opposition to even the remote possibility of slavery in a New Mexico state, Clay declared to Republicans, was a small price
to pay for Kentucky's continued loyalty. On 23 January, he buttonholed
Adams on the House floor and begged him to resume support for the committee measures. Clay promised Kentucky's wholehearted support for them,
and Adams, earlier foiled by southern opposition, pledged his support and
told Clay which House Republicans to press.
On the night of 26 January, Clay delivered a rousing speech that advocated New Mexico statehood to a Republican club at the Odd Fellows Hall
in Washington, D.C. Despite disdain expressed by the radical members in
the audience, he initially believed that his efforts were making headway
among the moderate Republicans. However, the political tide began running against him in early February, when the Peace Conference, sponsored
by Virginia's legislature to devise a compromise plan, began its sessions in
the capital. (Most states sent delegates to this meeting.) Conference proponents wanted to push the Crittenden Compromise or a measure very close
to it. To dodge maki\lg a decision on New Mexico statehood, Republicans
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wary of any compromise lapsed into nonaction, claiming that they wanted
to take no action that might conflict with the Peace Conference's efforts to
achieve an overall settlement. Corwin followed suit by not pressing for votes
on his committee's measures.z'
Ironically, the possibility that the Washington Peace Conference might
produce a territorial compromise that Republicans would reject as obnoxious to their principles kept alive their interest in New Mexico statehood,
under its 1850 formula "with or without slavery," as a political fallback. They
preferred, however, to delay any compromise settlement until the Lincoln
administration took office; any settlement made before 4 March, in their
eyes, was a bribe to their secessionist enemies to ensure that their legally
elected president assumed the chief magistracy. Republicans, however, also
wanted to keep their options open, and New Mexico statehood was their
trump card. In his House address on 31 January Adams, probably influenced
somewhat by Clay's pleas, returned to a position generally supportive of the
Committee of Thirty-three measures. New Mexico, he opined, would inevitably become a free state, but he also reminded his listeners that the
committee had been willing to admit New Mexico to statehood, even with
slavery, as a final resolution to the sectional controversy over the territories.
A week later, Representative Davis praised Adams's New Mexico bill as evidence of Republican liberality on the-territories. On 1 February, signaling
his acquiescence to the measure, President-elect Lincoln in Springfield,
Illinois, wrote Sen. William Seward of New York that he did not care much
about New Mexico, "if further extension were hedged against."
Throughout February New Mexico statehood still occupied an ambivalent position in the political dialogue. Despite the Peace Conference, some
editorials in Republican newspapers began advocating the Adams bill, and
some Washington, D.C., correspondents detected a shift by some House
Republicans in that direction. The New Mexico statehood bill's most ardent champions in February were New York Times editor Henry J. Raymond
and his principal Washington, D.C., correspondent, who wrote under the
pseudonym, "Observer." From late January to late February, however, most
House Republicans declared against the New Mexico statehood bill. Of
, thirty-three Republican speeches, only ten congressmen defended the New
Mexico bill while twenty-three others assailed it. Still opposing any proposal
that smacked of concession, many House Republicans saw New Mexico,
especially with a slave code, as unfit for statehood, argued that New Mexicans did not request it, and believed that general southern rejection of
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New Mexico statehood rendered the measure useless in resolving the secession crisis. 24
New Mexico's own congressional delegate, Otero, remained on the sidelines during the debates of January and February 1861. Otero was probably
peeved that the Republicans on the Committee ofThirty-three had ignored
him and interviewed Judge Watts, a political rival with whom he had fought
a bloodless duel in 1859, about New Mexico. Republicans distrusted the
Democrat Otero as strongly proslavery and suspected that he was the principal author of New Mexico's detested slave code. Certainly, Otero's personal
associations in Washington, D.C., were primarily with southern Democrats,
and his wife was a secession-sympathizing belle from South Carolina. But
Otero was no fire-eating disunionist. Although a staunch defender of southern rights, he deplored the prospect of disunion, bloodshed, and civil war.
In a letter to James L. Collins of the Santa Fe Gazette, Otero stated that
Lincoln's election alone was not a just cause for secession. Until Lincoln as
president committed some overt act of aggression against the South, Otero
could "be nothing else than a Union man." He believed that, if disunion
came, the old Union would split into several republics and that New Mexico
should join in a Pacific confederation with California and Oregon based on
their mutual interests. Shunned by the Republican supporters ofNew Mexico
statehood but unsympathetic to the secessionism of his wife and his formerly close southern Democratic friends, Otero mostly relegated himself
to the role of interested observer during the winter crisis 25
Otero did appear, however, to support the New Mexico statehood bill,
albeit rather quietly and indirectly. During House debates, he rose occasionally to parry Republican aspersions that New Mexico and its people
were unfit for statehood. His friend Collins at the Santa Fe Gazette avidly
editorialized in favor of statehood. Otero's most prominent foray into the
statehood debate was a passionate rebuttal of Greeley's New York Tribune
editorial of 31 December against the New Mexico enabling bill. Otero denied Greeley's charges in no uncertain terms- "calumnies," "unscrupulous exaggerations," "utterly, maliciously, and basely false," "grossly
defamatory and shamefully mendacious" -and referred to Greeley himself
in equally harsh terms- "a hard-pressed demagogue," "slanderer," "miserable reviler," "an unscrupulous demagogue and a vile calumniator." President Buchanan's administration, Otero explained, had never used its federal
appointees to push slavery in New Mexico, and army officers on temporary
duty in the territory had not acted as "slave propagandists," although a few
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had brought personal slaves with them. New Mexico's slave code was enacted as a simple act of justice to incoming migrants from southern states.
Unlike Greeley's description, the peonage system was not slavery in different raiment but was "temporary voluntary servitude" in which the worker
contracted to use his labor to payoff a debt. The system denied no peon the
right of suffrage or other civil rights.
As a highly educated native New Mexican, Otero particularly defended
the territory's Hispanic majority. Born in 1829, he had watched, as a teenager, New Mexico pass-smoothly in his mind-from Mexico to the United
States during the U.S.-Mexico War. His people were not, as Greeley and
others charged, a mentally deficient, "hybrid" race of Spanish and Indians.
To the contrary, they were a law-abiding, patriotic people of high moral
character. The territory was no general refuge to criminals exiled from California or Border Ruffians displaced from Kansas. Instead of labeling New
Mexicans as priest-ridden, Otero fumed, Greeley ought to denounce the
many Northern sermons that every week urged Protestant flocks to resist
federal laws requiring all states to return fugitive slaves to their southern
owners. Aside from this letter and brief House interjections, Otero at no
time publicly defended Adams's enabling bill issued from the Committee
of Thirty-three. 26
Otero did participate, however, in defending New Mexico's territorial
integrity against a new threat. Pressured by a year-old gold rush to the central Rocky Mountains and a looming civil war, Congress debated the creation of Colorado Territory, which lay to the north of New Mexico. The
Senate Committee on the Territories, chaired by Democrat James S. Green
of Missouri, devised a bill to organize a territorial government for Colorado, and the Senate amended the bill to lay its southern boundary entirely
along the latitude 37° north, thus adding the northeastern corner or "notch"
of New Mexico to Colorado. The Senate passed the bill on 4 February, and
two days later Democratic senator Stephen Douglas of Illinois tried unSllCcessfully to have the vote reconsidered because the boundary cut slave territory off New Mexico.
When the House took up the Senate bill on 18 February, Otero and a few
others objected to this transfer of the notch and its few thousand inhabitants from New Mexico to Colorado. The short debate was concerned primarily with just how many people might be affected by the transfer and
whether Congress should consult them. Despite objections the House passed
the bill that day by a decisive 90-44 vote. Those members in favor included
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eighty-four Republicans and no Southerners. Of those opposed, only oneCorwin of Ohio-was a Republican, while all the rest were Democrats or
southern Know-Nothings. The Charleston Mercury's Washington, D.C.,
correspondent criticized the Republicans for slicing the notch from New
Mexico to transform it into free soil, but Adams was unhappy with the boundary change, too. Although he voted for the bill, he recorded in his diary,
"The effect is in a degree to confirm the pestiferous notion of a compromise
line on a parallel of latitude, instead of breaking it up as I hoped to do by
admitting New Mexico with an irregular boundary." No such compromise
line, of course, was agreed upon before the session ended. 27
The New Mexico enabling bill lingered in the House until 1 March.
During those final days of the session, the New York Tribune's Greeley and
Ohio's antislavery radical Joshua R. Giddings lobbied fiercely in Washington, D.C., for the Republicans to oppose any compromise. Indeed, their
pressure may have had some effect in defeating the New Mexico bill. The
House voted to table the measure by a vote of 115-71 on 1 March, only two
days before the end of the session and three days before Lincoln's inauguration. Seventy-six Republicans and the sole Northerner still styling himself a
Whig constituted the majority for tabling, but another twenty-four Republicans opposed the motion. Adams, despite his doubt about the bill's value,
was among the latter group. The northern Democrats split 20-9 against
tabling, and three American Party members from the free states also voted
against it. The southern Know-Nothing bloc divided 10-10, with Representative Davis opposed to tabling. Southern Democrats voted 19-14 to table
the bill. Overall, the South split fairly evenly on the motion, in contrast to
earlier reports of how strongly Southerners disliked Adams's bill. Possibly,
by the end of the session, moderate Southerners had come to appreciate the
value of Adams's proposal in settling the territorial slavery issue. B~t they
began embracing the compromise too late to shake loose most Republicans
from their opposition. 28
The New Mexico statehood bill failed in the second session of the Thirtysixth Congress, but the debate over the compromise proposal impacted the
course of the Civil War in one important way. Charles Francis Adams, the
enabling bill's author, expressed satisfaction with and a desire to retain his
seat in the House, despite a rumor that the Lincoln administration would
offer him a cabinet appointment. 29 However, his sponsorship of the New
Mexico bill enkindled so much anger in his Massachusetts district, especially among important political figures like Edward L. Pierce, that his
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chances even for renomination in 1862 were doubtful. This political reality
may have been one factor influencing Adams's decision to accept the post
of U.S. minister to Great Britain, which President Lincoln soon offered
him. Achieving diplomatic renown, Adams played a crucial role in preventing any serious intervention by Great Britain in the war, a move that would
probably have ensured Confederate independence. 3o
New Mexico statehood was a pawn in the Congressional chess game of
last-ditch efforts to achieve a Union-saving compromise during the bleak
secession winter before Lincoln took office. The match ended in a stalemate with no practical resolution of the issues dividing the two sections.
Civil War soon ensued. Despite a Confederate invasion and occupation of
New Mexico in early 1862, most New Mexicans supported the Union, and
the first major action taken by the territorial legislature after the war began
was to repeal the territory's slave code. 3l New Mexico would have to wait for
statehood until 1912.
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Adams, 18 February 1861, Diary, r. 76, part I, MAP; Charleston (S.c.) Mercury, 22
February 1861; and Larson, New Mexico's Quest for Statehood, 1846-1912, 83.
28. Congressional Globe, 36th Cong., 2d sess., 1860-1861, 1326-27; and New York Times,
28 February 1861.
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29· On Adams's political situation, see Adams, 27 December 1860, 3 January 1861, 8
January 1861, 23 February 1861, Diary, r. 76, part 1, MAP; Henry Adams to Charles
F. Adams Jr., 2 January 1861, 11 January 1861, Charles F. Adams Jr. to Charles F.
Adams [Sr.], 14 January 1861, Charles F. Adams Jr. to Henry Adams, 16 January
1861, Letters Received, r. 551, part 4, MAP; and Charles F. Adams [Sr.] to Charles F.
Adams Jr., 10 February 1861, Letters Received, r. 552, part 4, MAP. According to
Senator Sumner, had Adams stood for reelection at that time, he could not have
gotten "a corporal's guard" to vote for him. Sumner is quoted in L. Hooper to
Nathaniel P. Banks, 1 February 1861, Banks Papers, LC.
30. On Adams's diplomacy in Great Britain during the Civil War, see Duberman,
Charles Francis Adams, 1807-1886, 258-333; Howard Jones, Union in Peril: The
Crisis over British Intervention in the Civil War (Chapel Hill: University of North
Carolina Press, 1992); and Dean B. Mahin, One War at a Time: The International
Dimensions of the American Civil War (Washington, D.C.: Brassey's, 1999)'
31. "An Act to Repeal 'An Act entitled An Act Providing for the Protection of Slave
Property in this Territory,'" Laws of the Territory of New Mexico, Passed by the Legislative Assembly, Session of1861-1862 (Santa Fe, N.Mex.: Putnam O'Brien, Printer,
1862),6, in Jenkins, Records of the States, New Mexico, B. 2, r. 1.

Book Reviews

Media and Ethnic Identity: Hopi Views on Media, Identity, and Communication. By Ritva Levo-Henriksson. Indigenous Peoples and Politics series.
(New York and London: Routledge, 2007. xvii + 243 pp. Notes, bibliography,
index. $95.00 cloth, ISBN 978-0-415-957°3-8.)
At noon on 20 December 2000, the Hopi radio station went on the air,
launching a new enterprise for one of the oldest cultures in North America.
Employing the call letters KUYI-FM-kuyi is the Hopi word for waterthe newborn radio station beamed its message to the Hopi residents of First,
Second, and Third mesas. Previously, the Hopi people had no media source
for their own community beyond the newspaper Hopi Tutuveni. Directly
after the initial station announcement- "You're listening to KUYI" -listeners heard the voice of a Hopi crier from Hotevilla, Arizona, shouting the
news in Hopi. This was followed by the religious leader of First Mesa, who
observed, "We can give news to elderly Hopi that can't speak English. Some
young don't speak Hopi, so now they can hear Hopi and not be ashamed"

(p. 16 3)'
In her fine study, Media and Ethnic Identity, Ritva Levo-Henriksson, a
Finnish scholar who teaches communications at the University of Helsinki,
focuses on KUYI-FM as a means to a larger goal: interpreting "how Hopi
Indians see the media, and how they construct their identity in a mediated
world" (p. 1). Levo-Henriksson combines her academic background with her
extensive interviews conducted in a number of Hopi villages as well as among
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Hopi High School students between 1996 and 2002 to craft a remarkable story.
To her credit, she relies on satta voce in order to highlight the strong voices of
her intereviewees, who comment variously on the mainstream media, the
Hopi radio station itself, and the impact of these institutions on Hopi identity.
Since the appearance of KUYI-FM followed decades of television viewing by many Hopi people, Levo-Henriksson employs quotes from her informers to draw sharp contrasts between the familiar stereotypes of Native
people drawn on mainstream media and Hopi responses to these often damaging portrayals. At the same time, she reveals the daily impact of television
and the internet on Hopi lives. She compares the "placeless culture" of the
internet with the place-centered culture of Hopis; she contrasts television's
linear sense of time with the Hopis' "round-thinking," sometimes known as
circular time; she notes television's excessive reliance on the English language and mainstream values; and she considers the power of television to
foster low self-esteem among Native people (p. 43)'
Media and Ethnic Identity reminds us that the relationship between the
electronic media and the people of enduring cultures, like Hopis, merits further study. The issues that Levo-Henriksson addresses remain a major concern to Native people because electronic media have already changed their
lives. Whether they reside in northern Canada as Inuit or live in the American Southwest as Hopi, Navajo, Apache, or O'odham people, all of them
have witnessed the power of the media to diminish understanding and use of
their indigenous languages, especially among young people. Although they
have dealt with intrusion by outsiders for more than five hundred years, the
pace of that intrusion has quickened precipitously with the expansion of electronic media. As Levo-Henriksson reminds us, since the first Navajo radio
stations began to operate in the early 1970s, Native people have relied on
radio as their internal and external link to the news. At the same time, the
entertainment offerings of television and the internet have served as a magnet. Hence, Native Americans face an intriguing dilemma today when they
determine, individually and as communities, how to employ electronic media to enhance their unique identity and communal values. By confronting
these concerns among Hopis, Levo-Henriksson has offered a provocative clialogue addressing one of the most significant challenges in contemporary Indian Country.
Margaret Connell-Szasz
University of New Mexico
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Tortilla Chronicles: Growing Up in Santa Fe. By Marie Romero Cash. (Albuquerque: University of New Mexico Press, 2007. xviii + 181 pp. 42 halftones,
map. $24.95 cloth,

ISBN

978-0-8263-3912-6.)

In this engaging memoir, noted santera Marie Romero Cash describes
her childhood in Santa Fe from the late 1940S to the early 1960s. Born in
1942 to Emilio Romero and Senaida Ortega Romero, Marie was sixth in a
family of seven children that lived in an area south of the Santa Fe plaza
known as "La Loma." Many relatives resided nearby, and Cash describes
the neighborhood in affectionate detail. She includes a map naming each
family residence and identifying now-vanished landmarks of grocery stores,
horse corrals, and outhouses. Readers who consult the map will find it easier
to follow her recollections, but the map may prove frustrating to those who
are unfamiliar with Santa Fe, since it does not include a central point of
reference such as the cathedral or the plaza. Even so these sites were peripheral to Cash's childhood environs, a small enclave of its own.
Cash narrates her memories in a straightforward and unsentimental style
and touches only lightly on Santa Fe as an art center, tourist haven, or political capital. Instead, her stories concern family, church, school, and play.
To better understand her nuclear family, Cash delved into the stories of her
parents, grandparents, and great-grandparents, whose ~ardships farming in
drought conditions or surviving the influenza epidemic of 1918 brought some
perspective to her own experiences in a poor family. She expresses love and
gratitude to her parents and grandparents, but also mentions troubling aspects of family life, including physical punishment, her father's alcoholism,
and her brother's brushes with the law. Tales of encounters with child molesters, as well as the amusing but dangerous children's games she describes,
counterbalance her nostalgic recollections of a simpler Santa Fe with
Woolworth's on the plaza. She also records her experiences· with ethnic
prejudice and snobbery. For most of her education, Cash attended public
schools, where she found that Anglos scorned and disparaged her because
of her ethnic background and her economic status, clearly evident in her
homemade clothes and the tortillas she brought for lunch. She admitted to
being envious of wealthy families who differed from hers, thinking, ''I'll bet
they never eat tortillas." Still, she found comfort in her mother's kitchen,
where "tortillas were made .lovingly" eyery day (p. 5°).In addition to family, religion remained a powerful influence on the
Hispanic community in the 195os, yet Cash candidly reflects on her lack of
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understanding of the Catholic faith when she was a child. Only in later
years, she notes, did she embrace fully the Church and its teachings. On
the other hand, like most children in America in the 195os, Cash turned to
radio, television, and the movies for endless hours of diversion and glimpses
of life styles and cultural expectations that differed significantly from those
of her family. By her late teens, Cash resented the patriarchal control of her
father, unfairly applied to the girls in the family while the boys were allowed much greater leeway, and left Santa Fe for a time. Most of her recollections end with her departure, although she pays tribute to the dedication
and talent of her parents, who began working in tin and became renowned
for decorative items in the Hispanic tradition.
Tortilla Chronicles provides little insight into the origin of Cash's artistic
career, and none of her stories suggests that she had developed an early
interest in or talent for creating santos, the images of the saints. Her religious participation was perfunctory rather than profound, and she had no
artists as role models. After an absence of more than a decade, Cash returned to her childhood home and reconnected with her Hispanic heritage
and its traditions. Today, she is one of New Mexico's best-known artists of
religious folk art as well as the author of Living Shrines: Devotional Spaces
in Northern New Mexico Homes (1998) and Santos: Enduring Images of
Northern New Mexican Village Churches (1999). Even readers who are not
familiar with her earlier books or her religious artwork will enjoy her honest
and intimate remembrances of her life in Santa Fe.
Cheryl J. Foote
Central New Mexico Community College

Myth of the Hanging Tree: Stories of Crime and Punishment in Territorial
New Mexico. By Robert]. Torrez. (Albuquerque: University of New Mexico

Press, 2008. x + 186 pp. 24 halftones, line illustrations, map, appendixes, notes,
index. $19.95 paper,

ISBN

978-0-8263-4379-6.)

In this collection of essays, Robert]. Torrez charts major themes in crime
and punishment in New Mexico from the U.S. occupation in 1846 through
statehood in 1912. Torrez's analysis of New Mexico's legal history extends
well beyond the territorial period, however, considering criminal justice
under Spanish and Mexican rule, as well as examining the lynchings and
legal executions that occurred in the years after statehood. Perhaps the book's
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most valuable contribution occurs in its first chapter about lynchings.
T6rrez's exhaustive research has identified 125 lynchings that occurred in
New Mexico between 1852 and 1928, 70 percent of which occurred between
1876 and 1885. Forty-two percent oflynching victims had Hispano/Spanish
surnames, while 53 percent of the victims had Anglo/American surnames
(pp. 6,7)' T6rrez notes that anti-Hispano racism was a strong factor in individual lynching cases, but argues that "lynchings in New Mexico tended
not to be racially motivated" (p. 8).
The book's second chapter analyzes fifty-one documented legal hangings in New Mexico. T6rrez suggests that American law, beginning with the
Kearny Code in 1846, brought a much stronger emphasis on the use of
capital punishment than had existed under Spanish and Mexican law. American territorial law offered judges no alternative to sentencing a defendant to
death after a first-degree murder conviction, thus judges often petitioned
governors to pardon or commute the sentences of those found guilty. Moreover, until the centralization of executions at the state penitentiary in Santa
Fe in 1929, executions were administered by hanging, often crudely, by sheriffs in the county seats. T6rrez documents important cultural differences in
New Mexico over the propriety of legal execution. For example "Mexican"
jurors were more reluctant to favor a conviction that would mean a death
sentence. The book's remaining short chapters offer valuable insight into
particular capital cases, including the oral traditions surrounding the hanging of the only woman to be executed in New Mexico, Paula Angel, in 1861;
the florid oratory of judicial sentences; the racially charged conflict among
sheepmen and cowboys in Gallegos Canyon in the mid-1880s; and the
tangled history of the territorial penitentiary in Santa Fe.
T6rrez's book has much to offer those interested in the history of New
Mexico, criminal justice, and collective violence in the American West.
While an intricate study of the dynamics of race, class, crime, and punishment lies beyond the scope of the book, T6rrez has uncovered evidence
that will be of great interest to future historians of these topics. Appendixes
comprehensively listing lynchings and legal executions in territorial New
Mexico will be of particular aid to scholars. While the book's organization
may strike some as somewhat ad hoc, it is highly readable and it incorporates a cornucopia of information regarding many dimensions of the legal
culture of nineteenth- and early twentieth-century New Mexico.
Michael 1. Pfeifer
The City University of New York
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Inventing the Fiesta City: Heritage and Carnival in San Antonio. By Laura
Hermindez-Ehrisman. (Albuquerque: University of New Mexico Press, 2008.
x + 238 pp. 15 halftones, notes, bibliography, index. $29.95 cloth, ISBN 9780-8263-43 10-9.)
Henry Cisneros, the first Hispanic mayor of twentieth-century San Antonio, Texas, knew how to upstage ceremonial events. Invited in 1981 to ride
as mayor-elect in an open-air automobile in the Battle of Flowers parade,
which privileged Anglo women sponsor during Fiesta, the former city council
representative from the Westside barrio agreed, with one stipulation: he
would ride with his wife and family. When organizers cited rules prohibiting children from accompanying VIPs, Cisneros broke an eighty-year mayoral tradition and declined, instead driving his 1972 Volkswagen Beetle in
the Fiesta Flambeau parade -a man of the people cruising in a car named
for the people.
Laura Hernandez-Ehrisman would have gone to town with this telling
marker of cultural inversion and political inclusion, like those stories she
traces in her superb book. A vivid narrator and close observer of the passing
scene-attributes critical to a project about movement, at once physical,
economic, and social-she has written a compelling analysis of a whitedominated community in the throes of massive social change.
How did San Antonio's heritage elite, which annually enacted its status
through the Fiesta's ten days of processions, find itself in the 1970S confronted with a newly empowered Mexican American electorate that in time
put a brown-skinned mayor into office and then gleefully cheered as he
upended its carefully calibrated celebrations? You will find the answers,
often unexpected, in Inventing the Fiesta City. What makes this book a
much more nuanced and much more important work is the way it complicates a longstanding and polarizing local narrative of insurgency and resistance. In its pages, by contrast, confrontation goes hand-in-hand with
cooptation, exclusion with inclusion, blunt challenge with good cheer.
These tensions emerge in provocative chapters probing the Battle ofFlowers parade, the Order of the Alamo ceremonies, and the San Antonio Conservation Society's sponsorship of Night in Old San Antonio (NIOSA), and
in chapters examining the Fiesta San Jacinto Association, Rey Feo, and La
Semana de Carnaval. Each is set in its historical context and spatial dimension; each assesses how its members and celebrants experience, consume,
and read their actions, often in dialog with one another.
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Hernandez-Ehrisman always takes her cue from anthropological scholarship on spectacle: for those marching in formation, like their sideline
observers, a parade is "a framed event," in which "actors create and challenge boundaries" and the communities' "contradictions become clear."
This pedestrian process makes manifest "the social forces of the city" (p. 2).
In organizing the original Battle of Flowers parades, women defined "a distinct public space for themselves" that challenged national norms of domesticity; their debutante daughters, however, experienced Fiesta in a more
private, cloaked fashion (p. 37)' Rey Feo, the Ugly King who raised funds
for charity and countered uptown Fiesta "royalty," frequently was Anglo as
well. As post-1970S Fiestas became more multivocal and inclusive, one group
remained beyond the pale: rowdy youth drawn to the low-cost, thrill-ride
carnival. Hernandez-Ehrisman's subtle text reveals that even these outsiders might become insiders, players who strut, fret, and party on San Antonio's
dynamic public stage.

Char Miller
Pomona College

Dave Rust: A Life in the Canyons. By Frederick H. Swanson, foreword by
Michael F. Anderson. (Salt Lake City: University of Utah Press, 2007. xxii
+ 354 pp. 26 halftones, maps, notes, bibliography, index. $29.95 cloth, ISBN
978-0-87480-915-2, $19.95 paper,

ISBN

978-0-87480-944-2.)

Few men knew the Colorado Plateau better than David D. Rust. Born to
Mormon parents in 1874 (his father George was a polygamist), Rust grew up
in Caineville, Utah, in the Dirty Devil-Fremont River country. Early on he
prospected in Glen Canyon. Later he lived at the bottom of the Grand
Canyon constructing the first tram across the Colorado River. Well educated at both Brigham Young University and Stanford University, Rust divided most of his life between teaching and guiding. He eventually became
superintendent of Kane County schools, served a term in the Utah legislature, and was mayor of Kanab. But his greatest loves outside his large family
were the canyons and plateaus of the Colorado River country.
Rust met and knew many prominent people during his eighty-eight years:
John Dewey, Theodore Roosevelt, Zane Grey, Utah governor George Oem,
trapper and Colorado River navigator Nathaniel Galloway, white-water
rafting pioneer Bert Loper, and Grand Canyon and Colorado River
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photographer Emery Kolb. Rust himself never achieved any kind of famenor did he seek it - but his on-the-ground knowledge of the Colorado Plateau and his accomplishments as a guide there certainly warrant more
attention. Fortunately, in this well-written and extremely well-researched
biography, Salt Lake City writer Frederick H. Swanson has rectified that
situation.
Rust's career as a river guide was partially inspired by his father-in-law,
Dee Woolley, a Kanab, Utah, businessman and civic leader who foresaw
the tourist possibilities of the canyon country. He never got rich doing it,
but from the early twentieth century until World War II, he had a steady
stream of customers, mostly wealthy easterners who sought out the strenuous life in the wilds that Teddy Roosevelt had championed.
Rust's horse-pack trips covered various parts of the canyon country between the North Rim of the Grand Canyon and Glen Canyon. He proceeded at a leisurely pace, making sure he educated his clients as they went.
He was particularly well schooled in geology. Although see-it-quick tourism
was fast becoming the norm by the 1920S, Rust remained committed to a
slower-paced kind of guiding that emphasized learning the land from the
ground up and wilderness appreciation.
In the 1920S, Rust also began taking clients down the Colorado River
through Glen Canyon, almost a decade before the first commercial outfitters like Norman Nevills and Bus Hatch. Rust never got credit for his pioneering efforts because he did not run big trips; he did not publicize them
in newspapers; he did not run in dangerous, big-water places like Grand
Canyon; and he never had any mishaps.
Swanson focuses on Rust's outdoor life, although he gives enough personal information so that we can see the man at home too-the father,
husband, educator, and civic leader. Swanson also puts Rust's work in context, placing him in the burgeoning tourist industry in the first half of the
twentieth century. With Swanson's engaging style, this book will appeal to
readers interested in canyon country guiding and river running and in the
history of the Colorado Plateau in general.
James M. Aton
Southern Utah University
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Chicano San Diego: Cultural Space and the Struggle for Justice. Edited by
Richard Griswold del Castillo. (Tucson: University ofArizona Press, 2007. ix
+ 300 pp. 23 halftones, maps, table, notes, bibliography, index. $29.95 paper,
ISBN 978-0-8165-2568-3.)
This book is an anthology that reviews the social history of Latinos in
San Diego, California. It covers the Spanish conquest to the present. Its
primary audience is composed of Mexicans and Mexican Americans who
live in this region. Its secondary audience is the non-Latinos of the region.
Chapters 1 through 3 are by historian Richard Griswold del Castillo.
Chapter 1presents the Kumeyaay, the first people to live in San Diego. The
Spaniards enslaved and pacified the Kumeyaay with the mission system,
but the Kumeyaay resisted. The Spanish turned San Diego into an imperial
outpost. Ironically, today it remains an imperial outpost, but for the United
States. In chapter 2, the author provocatively refers to the Spaniards as "settlers" and "survivors"; the indigenous Natives who fought them are "raiders." He then reviews the American takeover of San Diego, and highlights
Mexican resistance. In chapter 3, the author reviews the Mexican Revolution and Mexican immigration to San Diego in the early twentieth century.
The hard times experienced by Mexican Americans in San Diego-school
segregation, labor struggles during the 1920S and 1930S, and the Great Depression -are covered. Griswold del Castillo's analysis of Latino labor organizing is unfortunately divorced from the larger labor movement that was
happening at the time. His explanation of World War II and his depiction of
Communism are sadly conventional.
In chapter 4, Griswold del Castillo teams with doctoral student JoseRodolfo Jacobo to review the Latino experience during World War II in San
Diego, including the Bracero program. In chapter 5, anthropologist Maria
de la Luz Ibarra offers a personal history of growing up in an agricultural
labor camp in San Diego during the 1960s and 1970S. Political scientist
Isidro Ortiz, in chapter 6, reviews organized resistance by Latinos in San
Diego from the 1960s to the 199os. Ortiz briefly mentions the farm worker
struggle, and then emphasizes efforts by urban Latinos around education
rights, police brutality, and immigrant rights. Chicano studies professor Rita
Sanchez shares her reflections in chapter 7 on the contributions made by
Chicanas to the San Diego art scene since the 1970s. In chapter 8, French
political scientist Emmanuelle Le Texier summarizes recent fieldwork in
San Diego barrios, exploring identity formation among women activists
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around battles against gentrification. The reader may find this chapter overly
theoretical and arcane. In chapter 9, Roberto Martinez, a long-time activist
for Latino rights, presents his testimonio, or life story, to illustrate the recent
historical record involving human and civil rights issues confronting Latinos
in San Diego. The plight of the undocumented is highlighted. In chapter
10, the authors take turns sharing their reflections on Latino San Diego.
This book makes several contributions. It adds to the field of Borderland
studies in general and the study of the San Diego region in particular. It is
timely, considering the hysteria over immigration of recent years and the
need for greater understanding of Latinos. This book is terribly flawed, however. It has an abundance of unsubstantiated claims that are presented as
facts, and contains a striking lack of supportive data and secondary sources.
Thus, the credibility of the work is in doubt, and it is a wonder why it was
published by an academic press.
Richard E. Martinez
University of Minnesota

Life ofa Soldier on the Western Frontier. By Jeremy Agnew. (Missoula, Mont.:
Mountain Press Publishing Company, 2008. xiii + 266 pp. 67 halftones, maps,
appendixes, notes, bibliography, index. $16.00 paper, ISBN 978-0-87842-541-9.)
Much has been written about the saga of the frontier soldier, and the topic
retains a level of fascination for the reading public and among today's travelers who visit western historical sites. Jeremy Agnew targets this audience and
attempts to provide a vivid account of army life during the peak years of the
western Indian wars between 1846 and 1890. Agnew establishes at the outset
that the book is a general account based exclusively on public sources and
that it offers no new interpretations about the subject. The book is derivative,
but it is well organized and well written, and achieves its goal of providing a
popular survey of an important phase of American history.
The strength of the study is found in parts 1 and 2, where the author
describes the organization and personnel of the army, the eclectic nature of
frontier forts and their military and civilian inhabitants, post duties, drills
and service, off-duty diversions, and hardships encountered during field
campaigns. These two lengthy sections offer a conventional social history
that separates the officers' world from that of the enlisted men. Discussion
of primitive living conditions at far-flung posts strongly suggests why many
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enlisted men served only one or two terms before departing from the military regimen. Readers also gain an understanding of how congressional shortsightedness and bureaucratic red tape added to privations for officers and
enlisted men alike. Rigid discipline, harsh punishments, and endless labor
details filled the daily existence of soldiers who found little of the heroics
they might have expected when they first joined the army. Yet, despite the
boundless list of complaints and high level of boredom, soldiers often embraced the patriotic sense of belonging to a "regimental family," and they
took great pride in being part of an honored national institution.
Two other sections of the book are a bit more problematic than are the
chapters that deal with social history. The section on the Indian wars seems
so generalized that only the novice reader can profit from the discussion.
Furthermore, the text is certainly weighted to the military vantage point
and thus Native Americans appear as one-dimensional characters whose
actions and motivations are never thoroughly explained. Words such as
"battles" and "massacres" are applied to individual engagements with a lack
of precision. The unique service of the four black regiments also requires
more than two pages of text, and the issue of racism within the army and
surrounding communities certainly warrants more attention. Finally, the
two appendixes add little to the context of the book. One merely profiles
twelve "Notable Indian Fights" in roughly a page each. The second appendix, "Selected Western Forts," describes a dozen posts in the briefest fashion. Why these dozen were selected for inclusion and so many others were
omitted is not explained. The fur trading post known as Bent's Fort especially appears outside the parameters of definition.
Whatever limitations this book may convey, it admirably succeeds in
attaining its stated goals. For the general reader who seeks a brief introduction to the topic, this study suffices. For those who wish to push further,
classic studies by Robert Utley, Don Rickey ]r., and Edward Coffman remain readily available.
Michael L. Tate
University

of Nebraska at Omaha
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Remington Anny and Navy Revolvers, 1861-1888. By Donald L. Ware. (Albu-

querque: University of New Mexico Press, 2007. xlv + 434 pp. 198 halftones,
charts, appendixes, notes, index. $65.00 cloth, ISBN 978-0-8263-4280-5.)
Two common popular firearms of American history, the Colt and the
Winchester, are often the recipients of the majority of the attention given to
American firearms. The light of attention from both the public and the
collecting fraternity has shown on the products of these two companies more
than on the guns of other, equally deserving, producers of firearms. Although
there are a number of causes for this trend, the last two decades have seen
an increase in the number of books from those companies that have been
previously given short shrift. One new book that does much to improve the
situation is Remington Anny and Navy Revolvers by Remington collector
and scholar Donald L. Ware.
The title of the book may be seen as misleading, but with positive results.
Although appearing to be a history of only a portion of Remington's production, the contents include a brief history of the Remington company, coverage of Remington's wartime production of rifles and carbines, and numerous
examples of contracts and correspondence related to the many guns made
in Ilion, New York. The contracts and correspondence are invaluable to
anyone wishing to learn more about military procurement and the firearms
industry of the Civil War era.
Ware's exploration into the firearms industry makes Remington Anny and
Navy Revolvers truly stand out for the general historian. Although there is
much coverage ofthe trials and tribulations encountered by Remington
during the period of the American Civil War, Ware goes into great detail
regarding the machinations of federal employees, military officers, and
Remington's competitors. Changes made to Colt's Dragoon revolver and
Starr's double-action revolver as the result of Ordnance Department requests
show the desire of manufacturers to please their primary consumer of this
period, the U.S. government.
As expected in a book of this sort, Ware has detailed information regarding the identification of these guns and their variations. The analysis he has
given to the subject is apparent in the detail that is normally appreciated by
only the most serious collectors. This type of information is even more valuable in that many new collectors are forced to learn these lessons by way of
the very expensive tuition spent on bad guns. That Ware and others are
willing to disseminate this hard-earned knowledge says much about their
collective character.
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At 434 pages, including appendixes, notes, and index, the book is comparable in size to many similar works. However, while many books of this type
are poorly organized-or organized in a manner understood only by those
readers with an in-depth subject knowledge-Remington Anny and Navy
Revolvers is well laid out and clear in its intent and presentation, direct
results of Ware's dedicated research into and encyclopedic knowledge of
the subject. With help from his supporting cast of researchers, a Who's Who
of the Remington collecting community (including the late "Slim" Kohler),
this book will very likely become the bible of this subject.
David Kennedy
Cody Fireanns Museum

A Gallant Little Anny: The Mexico City Campaign. By Timothy D. Johnson.
Modern War Studies series. (Lawrence: University Press of Kansas, 2007. x +
365 pp. 14 halftones, maps, appendixes, notes, bibliography, index. $39.95
cloth,

ISBN

978-0-7°06-1541-4-)

About ten years ago I had the opportunity to critique Timothy D. Johnson's
fine biography Winfield Scott: The Quest for Military Glory (1998). The
work under review builds on that volume and offers an insightful assessment of Scott's ambitious yet little-known campaign in 1847 to ·capture
Mexico City, an undertaking that Johnson rightfully characterizes as "one
of the most brilliant operations in American history" (p. 2).
Most noteworthy about Johnson's new book is his appraisal of Scott's
mindset and leadership abilities. He explains why Scott decided to bombard Veracruz and cut off his supply line to that port city when he marched
inland. Johnson illustrates how Scott's reliance on flanking movements
helped him avoid bloody engagements and minimize casualties. He also
documents the ways in which Scott's pacification plan gained his army significant goodwill among Mexicans and helped prevent a protracted insurgency. The author shows as well how Scott neutralized subordinates like
Gen. Gideon 1- Pillow, a close acquaintance of Pres. James K. Polk who
also had an inflated sense of his prowess as a battlefield commander, so that
such individuals could not hamper ~ilitary operations.
Despite Johnson's admiration for Scott's strategy, tactics, and management
skills, the author steers clear of hagiography and casts a critical eye on the
U.S. commander when the occasion warrants it. He points out, for example,
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the errors inherent in Scott's decision to grant Mexican general Antonio Lopez
de Santa Anna an armistice after the twin U.S. Army's victories at Padierna
and Churubusco on 20 August 1847, or Scott's subsequent resolve to engage
Mexican forces at the Molino del Rey on 8 September, a battle that exacted
heavy and unnecessary casualties among his troops.
In addition, given that Scott's 19o-day campaign included, at most, 10
days of fighting, Johnson sheds light on the everyday life of the soldiers and
officers who marched to Mexico City. He discusses the grueling work these
men took on, such as building artillery emplacements for the siege of
Veracruz, their interactions with Mexican civilians, and their sometimes
humorous and romantic escapades. Johnson also tells of the troops' apprehensions on the eve of combat, their battlefield exploits, and their heroic
and sometimes painful deaths.
The few quibbles I have with Johnson's work stem from my perspective
as a Mexicanist. He could have bolstered the analysis of the mid-September
riot that greeted Scott's entry into Mexico City with Luis Fernando
Granados's Suefian las piedras: Alzamiento ocurrido en la ciudad de Mexico,
14,15 Y 16 de septiembre de 1847 (2003)' He also should have highlighted the
bravery of the Mexican national guardsmen who stood their ground at
Churubusco rather than focusing on the efforts of the Irish deserters who
made up the Saint Patrick's Battalion. Given that Johnson never intended
to "provide the Mexican side of the conflict," such oversights hardly detract
from the book's merits (p. 7)'
Johnson has written a compelling, well-documented, and nuanced account of Scott's campaign of 1847. His monograph is a major contribution
to the historiography of the U.S.-Mexico War.
Pedro Santoni
California State University, San Bernardino

Brujerfas: Stories ofWitchcraft and the Supernatural in the American Southwest
and Beyond. Collected and translated by Nasario Garda. Grover E. Murray
Studies in the American Southwest. (Lubbock: Texas Tech University Press,
2007. xxiv + 373 pp. 60 halftones, glossary, selected readings, index. $34-95
cloth, ISBN 978-0-89672-607-9.)
In gathering stories and testimonies in an anthology by a range of individuals living in theAmerican Southwest, Nasario Garda has bestowed upon
us a diversity of perspectives on the subject of witchcraft, or brujer[a, from
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Hispanic communities originating from the United States, Mexico, Latin
America, and Spain. Through the methodology of employing oral tradition, this collection provides a firsthand glance at personal experiences and
impressions of what some deem "the supernatural," but others view as local
folklore of their cultural heritage. By incorporating both Spanish and English translations of the original stories, Garda is attuned to the accessibility
of this materia prima (raw material) to a wider community of readers that
transcend the national parameters ofthe U.S. border. Furthermore, Garda
has maintained the original local dialect in the Spanish versions to capture
the authenticity of the narrator.
Brujerias, divided into six chapters, is a good introduction to the customs
and traditions of the Spanish-speaking world regarding the legendary and
mythic figure of the bruja, often encompassing slippages in definition from
folk healer to supernatural witch. Within each chapter, Garda introduces a
main topic related to brujerfa in English, followed immediately with a Spanish translation. This work also includes sixty-four narrators who range in
age from seventeen to ninety-eight, thereby providing a sense of history of
how storytelling has affected people over generations within their local cultures. It makes sense to organize this collection thematically rather than
chronologically or geographically because the reader or listener can engage
in the performance of the story told or acted for him and, thus, feel the
effects of its immediacy. In addition Garda includes photographs of people
and places associated with the stories to transport the reader to another
moment as if he or she were part of the story.
Garda covers a wide spectrum of concerns with respect to brujerfa that
attest to the multiple interpretations of this cultural phenomenon. He also
carefully explains points of comparison with stories ofsorcery, cultures, and
traditions outside Hispanic culture, such as that of Western Europe during
medieval times. As to the legend of la Llorona, some narrators react with
fear and confusion to stories of witchcraft while others pay attention to the
comic effects of the supernatural.
Brujerias can be taught as a primary text or as a companion piece in any
Hispanic folklore, Chicano/a literature, or cultural studies course. Interestingly, it includes stories by pioneer Chicano authors like Rolando Hinojosa.
This collection exemplifies that the cultural transformation of the American Southwest is a microcosm of local and global migrations happening in
the United States and worldwide. In a moment in time when technology is
modernizing our method of receiving information and knowledge of the
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past, it is imperative to continue to support scholars like Nasario Garda
who still believe in the power of oral tradition.
Juanita Heredia
Northern Arizona University

Women and Migration in the U.S.-Mexico Borderlands: A Reader. Edited by
Denise A. Segura and Patricia Zavella. Latin America Otherwise: Languages,
Empires, Nations series. (Durham, N.C.: Duke University Press, 2007. xii +
595 pp. Halftones, maps, tables, graphs, notes, bibliography, index. $29.95
paper, ISBN 978-0-8223-4118-5.)
Denise A. Segura and Patricia Zavella have compiled twenty-three essays that range from "Latina Transnational Motherhood" and "Gender in
the Ranchera Songs" to "Looking like a Lesbian" and "Murder, Women
and Maquiladoras." This anthology demonstrates the economic shifts taking place as the North American Free Trade Agreement (NAFTA) unfolds
and how it affects women and families in both nations and the space in
between. The editors culled academic work from social scientists and cultural studies scholars from both sides of the border that provide new and
interesting concepts, methodologies, foci, geographic spaces, and conclusions. Every chapter provides a contribution to a body of academic literature. Concepts such as social citizenship or transnational motherhood and
various methodologies such as life-course analysis or oral histories provide
new insights into the lives of women in both countries. A major strength of
the text is the emphasis on different geographical spaces such as that occupied by Tarascans in southern Illinois; Mexicans in New Rochelle, New
York; or Mixtecs in Tijuana. Collectively, these essays are an important contribution to the study of the social transformations that affect women in the
United States and Mexico.
The work is divided into five parts: "Borderlands as Sites of Struggle,"
"The Topography of Violence," "Flexible Accumulation and Resistance,"
"Family Formations and Transnational Social Networks," and "Transculturation and Identity in Daily Life." This book goes beyond the U.S.Mexico Borderlands deep into the interior of the two countries and provides
prime examples of the transboundary movement of people. A chapter by
Faranak Miraftab shows how low-income women in Zapotlanejo, Jalisco,
have integrated formal production into their homes. The integration of paid
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work in the domestic space is a strategy for economic opportunity. Victoria
Malkin's chapter on Mexican migrant women in New Rochelle, New York,
demonstrates how individual experiences of change contribute to a new
self-definition for the women or to a redefinition of gender relations as seen
from the migrants' world view.
Throughout the text, women are given voice, legitimately, genuinely,
and with a great deal of sensitivity. Household decision-making processes,
the impact of globalization on the labor force, the decision to migrate, and
the experiences with violence and sexual assault and rape are all addressed
with sympathy and compassion. Sylvanna M. Falcon's analysis of rape cases
involving Immigration and Naturalization Service (INS) officials or border
patrol agents and the brave women who took some form of action against
the INS is especially riveting.
The contributors employed a variety of qualitative research methods
(save one essay on Latina reproduction and fertility), including interviews,
participant observation, field work, ethnographies and focus groups, and
life histories. The ability of the researchers in this book to enter into the
lives of women and establish bonds that allow a meaningful interaction
between the researchers and the subjects makes it a unique contribution
to feminist research methodologies. Readers gain an understanding of the
push and pull factors of migration between the two nations, the impact of
NAFTA, and globalization through a gendered lens and its impact on the
lives of people.
lrasema Coronado
El Paso, texas

Sanctuaries ofEarth, Stone, and Light: The Churches ofNorthem New Spain,
1530-1821. By Gloria Fraser Giffords. The Southwest Center Series. (Tucson:
University of Arizona Press, 2007. xii + 461 pp. 200 halftones, 300 line drawings, notes, bibliography, index. h5.00 cloth, ISBN 978-0-8165-2589-8.)
This book provides an insightful and well-documented study of the mission churches that were built in what was then considered northern New
Spain during Spanish colonial rule. Gloria Fraser Giffords examines the Spanish colonial churches as part of a religious and social network of cultural
influences and exchanges extending to five continents and not as isolated,
local examples of mission architecture. This noteworthy book constitutes an
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illustrative and didactic guide appropriate for students, scholars, and general
readers.
Organized thematically in twelve chapters, the book begins with a geographical, social, political, and economic description of the area called northern New Spain. The first chapter continues with the account of the role,
goals, and conflicts of the Franciscan, Jesuit, and Dominican orders in their
effort to establish religious missions in the region. The variety of imported
styles present in the mission churches, often hybridized with indigenous
artistic traditions, is the focus of chapter 2. Chapter 3 describes the different
types of church plans, interior architectural elements, and church complexes as expressions of the Spanish philosophy of colonization. Chapter 4
points out the importance of guilds as a system of artisan production imported from Spain and Portugal. This chapter also embarks on an exploration of the types of materials used in the construction and decoration of
mission churches, emphasizing Moorish and Spanish influences in the adoption of roofing tiles, decorative colorful tiles, and intricate woodwork in
roofs, windows, and doors.
Chapter 5 reviews far;ade treatments and architectural details, ranging
from the simple and sparsely adorned styles present in mission churches
to the highly elaborate examples centered on mining or trading centers.
Chapter 6 describes the variety and richness of the different types of columns and pilasters used as decorative elements in frontispieces, bell towers, far;ades, and retablos (alter pieces). It also describes the importance of
decoration in arches, vaults, and half domes. Three of the chapters concentrate on ecclesiastical furnishings based on inventories made between
1665 and 1820: church furnishings (chapter 7), liturgical linens and objects (chapter 8), and religious images and retablos (chapter 10). Chapter
9 provides information on religious hierarchy and orders as well as ecclesiastical vestments. Chapter

11

provides an alphabetical list of religious

symbols and attributes together with their origin and their history. Employing a similar alphabetical ordering in chapter 12, Fraser Giffords catalogues sacred figures (God, the archangels, Jesus, Mary, and the individual
saints) in their iconographic contexts.
Fraser Giffords approaches her subject with passion, clarity, and precision. In her twelve well-articulated and well-structured chapters, she demonstrates her profound knowledge of the subject. The quasi-encyclopedic
nature of the study together with the well-selected, beautiful, and informative illustrations that accompany the text assure the book a prominent place
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in the relevant scholarship on the U.S. West, the Borderlands, the Southwest, and Latin America.
Maria A. Castro
Claremont McKenna College

Memory and Vision: Arts, Cultures, and Lives of Plains Indian People. Edited by Emma I. Hansen. (Seattle: University of Washington Press, 2008.
320 pp. 250 duotones, 50 halftones, bibliography, index. $75.00 cloth, ISBN

978-0-295-98579-4, $45.00 paper, ISBN 978-0-295-98580-0.)
The variety, depth, and quality of nineteenth-century ethnographic materials housed at the Plains Indian Museum at the Buffalo Bill Historical
Center are boldly documented in Emma I. Hansen's book, which gives the
reader an unparalleled opportunity to study many of the specimens held at
this museum in Cody, Wyoming. Memory and Vision represents the culmination of years of scholarly research invested in an award-winning reinterpretation of the permanent exhibits at the center in 2000.
In the span of six chapters, the reader is given a skillfully crafted overview of a diverse array of interrelated topics pertaining to indigenous peoples
of the Great Plains. In chapter 1, Hansen (Pawnee) connects Native Americans to their traditional lands, documenting through effective use of quotations just how meaningful the land, and everything associated with it, was
for Indian peoples of the past, as well as how their heirs today continue this
reverence of place. In chapter 2, Hansen highlights how critically important women were, and are, in virtually all aspects of daily life. Hansen also
writes about the importance of children and how they learned the skills and
values linked to gender.
In chapter 3, Hansen gives an excellent overview of the cultural and
spiritual significance of the American bison. Gerard Baker (Hidatsa) provides a short, although informative, contribution on the centrality of the
buffalo in Mandan-Hidatsa ritual and daily life. Ch;1pter 4 focuses on the
traditional roles of men as providers and guardians of their family and tribe.
Hansen also highlights the relevance of spiritual guidance for men to succeed as hunters and warriors, while illustrating the sacred nature of certain
female activities.
Hansen is at her best in chapter 5, providing a powerful overview of the
immense hardships Plains Indians were forced to endure during the
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nineteenth century. After the near-complete destruction of the buffalo; the
devastating loss of life due to smallpox and other diseases; the forced removal from traditional lands; and the massacres at Sand Creek, the Washita,
and Wounded Knee, the "hoop of life" was broken. But the spirit of the
people remained intact. The Indians' remarkable resiliency is reflected in
the florescence of tribal arts produced during the early reservation period
(1880-1920). Art, Hansen notes, "became a means of establishing and maintaining cultural identities" (p. 243)' Arthur Amiotte (Lakota), whose essay
closes chapter five, echoes Hansen's point.
The book's concluding chapter addresses contemporary Plains Indians,
wherein the work of several present-day artists is showcased (e.g., Vanessa
Jennings and Kevin Red Star). The theme of resiliency continues here as
well. The final essay is a humorous, yet sobering, message authored by Bently
Spang (Cheyenne). Though some readers may disagree with his characterizations of collectors, the role of museums, and anthropologists, Spang's wit
serves well to unveil many wrongs of the past. It also shows that Indians are
not only still here, but that they are also quite skilled at using cyber space.
Hansen and her contributing authors have produced a volume of immense importance to scholars in a wide variety of disciplines. Each of the
chapters contains a wealth of quotations that brings a living voice to the
text. Color-enhanced historic photographs further add to the reader's ability
to connect the remarkable pieces featured in this book with the women and
men who made and used them. The true beneficiaries of the work that
Hansen and others invested in this book are Indian peoples today and their
children to come. The elders, after all, have much to teach us about beauty,
honor, and strength.
Michael H. Logan
University

of Tennessee

The Sausage Rebellion: Public Health, Private Enterprise, and Meat in Mexico
City, 1890-1917- By Jeffrey M. Pilcher. (Albuquerque: University of New
Mexico Press, 2006. x + 245 pp. Halftones, line drawings, maps, notes, bibliography, index. $29.95 paper, ISBN 978-0-8263-3796-2.)
In today's era of sharply increased concern about the noxious and unsustainable nature of our modern meat industry-both on health and environmental grounds- Jeffrey M. Pilcher's book on the early modernization of

SPRING

2009

BOOK REVIEWS?

311

the meat business in Mexico is fascinating and important. Pilcher's concern lies not in the production of meat but in its provisioning to urban
consumers in Mexico City. In many ways, Pilcher's work is a study of the
classic transition to modernity: urban growth creates pressures to efficiently
feed larger numbers of nonproducers at the same time that scientific advances heighten pressure to increase the sanitation of food for urban consumers. But these elements are complicated by the efforts of interest groups
to defend their place in the meat supply chain when modernizing reforms
threaten their autonomy and livelihood. The basic dynamics of this transition have played out repeatedly across the globe.
The bare outlines of Mexico City's meat supply through the long nineteenth century ran generally as follows: Cattle bred in the near or far north
were brought by drovers to points close to the city, where "import" merchants purchased whole herds and moved the cattle (and hogs and sheep)
to municipal slaughterhouses. Freshly killed meat was then distributed to
local butchers on a daily basis. Pilcher traces three main stages of that history from the late colonial period to the early twentieth century. During the
first (colonial) phase of the long nineteenth century, the regime was structured by paternalistic municipal control over urban provisioning. When
independence-era opposition to Spanish mercantilism led to the abolition
of colonial guild monopolies, relative laissez faire dominated the urban meat
market through the end of the century. Pressures built, however, after the
1870S to introduce regulations that could ensure both supply and quality.
Repeated efforts to introduce new regulatory laws and build modern slaughterhouses foundered, however, on the shoals of poor planning, weak finances,
and the concerted opposition of vested interests. The revolutionary explosion of the 1910S would delay efforts to modernize Mexico City's meat supply for several decades longer.
.Pilcher provides a vivid picture of the meat and butcher industries with
careful attention to both the formal and informal aspects of the relevant
institutional arrangements. On the formal side, he carefully traces the structures, offices, and government regulations that gave shape to each interrelated piece of the business through the nineteenth century. On the informal
side, he offers a sensitive social portrait of the cultural place and social networks that shaped the experience of workers at each level.
The central story in this book is the failure of attempts to modernize
(that is, industrialize) Mexico City's meat supply practices during the political regime of Porfirio Dfaz, ruler of Mexico from 1876 to 1911. After several
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failed attempts between the mid-1890s and 1905, a new project headed by
John Wesley DeKay appeared to offer more promise. By 1908 DeKay's Mexican National Packing Company had built a state-of-the-art slaughter and
refrigeration facility in Uruapan, Michoacan, had taken over Mexico City's
municipal slaughterhouse at Peralvillo, and had opened a network of retail
shops throughout the city. In less than two years, however, this carefully
integrated business structure was on the verge of collapse.
The book's central accomplishment is to recreate, with careful attention
to the social, cultural, and material bases of human activity, the way in
which modernization played out in the meat industry through the long nineteenth century. Pilcher's book is a model of careful scholarship, of recreating a compelling narrative story, and of refreshingly clear analysis and prose.
As a result, the book opens a large window onto the interwoven and interdependent processes of social, economic, technological, and political change
in nineteenth-century Mexico. This book should appeal to both scholars
and undergraduates alike.
Edward Beatty
University of Notre Dame

In from the Cold: Latin America's New Encounter with the Cold War. Edited
by Gilbert M. Joseph and Daniela Spenser. (Durham, N.C.: Duke Univer-

sity Press, 2008. ix + 439 pp. Halftones, bibliography, index. $26,95 paper, ISBN
978-0-8223-4121-5. )
Do not be misled by the "new encounter" promised in the subtitle of
this co-edited volume. In from the Cold makes it abundantly clear that the
Cold War's violent aftershocks are ongoing in Latin America: they continue to register in the daily labors of forensic anthropologists and truth
commissions, as well as in an emerging body of historical and cultural
texts aimed at recovering collective memory. This volume does position
itself obliquely, however, toward a wave of "new Cold War studies" that
have relied extensively on declassified documents, only to reiterate preexisting assumptions about the bipolar struggle. As Gilbert M. Joseph explains in his lead essay, previous scholarship by New Left revisionists and
realists alike shares a "veritable obsession with first causes, with blame,
and with the motives and roles of U.S. policymakers ... [that has] only
until recently preempted other intellectual agendas for examining the Latin
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American Cold War" (p. 16). In contrast to the received models of diplomatic history, the essays featured in this volume pursue "new" agendas by
placing Latin American social actors at the center rather than the periphery of the struggle and adopting a "bottom-up" approach that illuminates
the Cold War's impact on everyday life, symbolic systems, expressive culture, and grassroots movements.
Among the volume's four sections, part 1 provides an overview of new
sources and approaches to the period. Thomas S. Blanton's survey of evidence that has survived repressive regimes is a powerful reminder that the
era's victims playa role in narrating history, even after death. Cuba, that
touchstone of the hemispheric Cold War, receives a fresh treatment in
part 2. Daniela Spenser reveals Cuba's significant influence over Soviet
policy toward Latin America in the wake of the missile crisis, and Piero
Gleijeses explores the nation's long-term commitment to antiracist liberation struggles in ~rica. In complementary fashion, Ariel C. Armony charts
the contours of a transnational anti-Communist movement in his essay
about Argentina's efforts to export the Dirty War to Central America. The
six essays presented in part 3 provide ground-level perspectives on the Latin
American Cold War, from the circulation of U.S.-produced mass media
to local movements around labor rights, gender and sexuality, and racial
equality. Several of these case studies underscore the failures and unanticipated effects of Cold War master narratives when put into practice
among their target populations. With four essays on Mexico and California, this section makes a strong contribution toward our understanding of
Mexico's delicate relationship with the United States, while gender serves
as a link between the section's two final essays, drawn from Brazil and
Guatemala, respectively.
Spenser's concluding remarks in part 4 grimly remind LIS that the Latin
American Cold War "impoverished the region even further" and had a devastating effect on human rights and popular democratic movements, but if
one reads for insight rather than plot, the new work showcased in this volume is indeed compelling (p. 394). In from the Cold demonstrates the extent to which Latin America's history became increasingly tied to that of the
United States during the Cold War, "with the Soviet Union alertly poised
in the background, ready to capitalize on opportunities that might arise" (p.

382). The collection serves as an excellent guide not only for understanding
the "specificity of Latin America in the global Cold War," but also for

3147

NEW MEXICO HISTORICAL REVIEW

VOLUME 84, NUMBER 2

identifying points of continuity between the Cold War and the contemporary War on Terror (p. 391).
Claire Fox
The University oflowa

The Return of the Native: Indians and Myth-Making in Spanish America,
1810-193°. By Rebecca Earle. (Durham, N.C.: Duke University Press, 2008.
vii + 367 pp. 25 halftones, appendix, notes, bibliography, index. $84-95 cloth,
ISBN 978-0-8223-4063-8, $23.95 paper, ISBN 978-0-8223-4084-3.)
This book studies how indigenous people were viewed, represented, and
incorporated into the idea of the nation by Spanish American political and
intellectual elites. In order to accomplish this ambitious task, and given the
fact that these "national memories" were not homogenous, Rebecca Earle
traces the "national genealogies" through different sources: patriotic poetry,
postage stamps, place names, Independence Day celebrations, museum
holdings, and romantic dramas. According to Earle, elite nationalists did
not have a "territorial vision"; instead, they sought to build a "cultural" space
that resided in "symbols, iconographies, and imaginings" (p. 10). Through
the analysis of a vast array of texts and cultural artifacts, the author sheds
light on one of the darkest issues in Latin America: the historical fissure
between the pre-Columbian era and the Indians living today in the region.
The book is further enriched by pictures, drawings, and paintings.
Studies that have explored similar topics have typically neglected how
the pre-Columbian era impacted national identity in Spanish America,
which is the key point that Earle brings to the forefront. At the same time,
Earle moves away from the typical national approach through a comparative examination of the cultural production of Argentina, Chile, Peru, Colombia, Guatemala, and Mexico. As Earle explains, Spanish American
Indians enabled insurgent ideologues to construct a national past that came
close to a metaphor or myth. But, as Creoles gave way to their vision of
nationalism, the appearance of pre-Columbian imagery within the state's
national iconography during the early years of independence was rapidly
replaced by images of Creole heroes, such as Simon Bolivar. Although the
symbolic elimination of pre-Columbian figures signaled a process of ideological homogenization of Spanish America, Earle elegantly argues that in
order to create a "national history," national elites-who saw themselves as
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"essentially Iberian" - had to incorporate the pre-Columbian past into their
newly emerging national heritage. Because these national histories represented the people of the pre-Columbian era as uncivilized, Earle points out
that such a reading of Spanish American history created a chasm between
the indigenous people that are alive today and their past.
In The Return ofthe Native we find a clever and detailed examination of
key components of Spanish American nationhood, such as ideology and
power, rather than a general narrative of chronological events. In addition
by taking into consideration the "indigenismo" movement that attempted
to bridge the chasm, Earle not only does justice to the genealogy of a political debate, but also shows how current this debate is.
Hector Jaimes
North Carolina State University

The Black Madonna in Latin America and Europe: Tradition and Transformation. By MaYgorzata Oleszkiewicz-Peralba. (Albuquerque: University of
New Mexico Press, 2007. xx + 226 pp. 15 duotones, 140 halftones, notes, bib-

liography, index. $34-95 cloth, ISBN 978-0-8263-4102-0, $27.95 paper, ISBN 97 8-

0-826 3-410 3-7. )
What do Our Lady ofCzestochowa, Guadalupe, Aparecida, and lemanja
have in common? They all have dark skin for one thing. From an anthropological perspective they represent a syncretic weaving of popular Catholicism, local Native traditions, and cross-cultural encounters in places
where dynamic cultural fusion is occurring. Through research conducted
between 1996 and 2006 in Brazil, Cuba, Poland, and the United States,
MaYgorzata Oleszkiewicz-Peralba uncovers sociopolitical meanings generated by devotion to Black Madonnas. She does this through a richly
illustrated and innovative comparative analysis of the Black Madonna/
Great Mother Goddess figure found in Eastern European, Iberian, African,
and Amerindian cultures.
The author focuses each of the four chapters on a different geographical!
cultural area. She begins with East-Central Europe reaching back into the
Neolithic era through traditions encased in contemporary practices and tales,
especially in regard to Czestochowa as a political figure. She continues with
Mexico as she examines Guadalupe and her role in the creation of identity.
From here she goes to the Afro-Indo-European syncretism found in Brazil
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and the Caribbean where Catholic, Yoruba, and Amerindian elements combine to promote social justice. She ends with the appropriation and subversion of Guadalupe for local needs in the Mexican-American Southwest.
Of particular interest is her thesis that devotion to Black Madonnas evinces
a conceptual manifestation of the hybridization of cultures, termed syncretism. According to the author, sacred symbols, such as the Great Mother
Goddess, have been transformed during the Christianization process. In
this process, matriarchal beliefs are sustained and held in tension along
with religious practices and national identity. The Madonna as a symbol of
these takes various unexpected forms. Furthermore, this process is ongoing,
which results in cultural transformation and hybridity still taking place.
For readers of this journal, connections can be made to Our Lady of the
Rosary in Santa Fe, popularly called La Conquistadora, and the recent attempts to change her title to Our Lady of Conquering Love. A retablo (alter
piece) from 2005, titled "La Conquistadora!rhe Corn Maiden/Deni Spider
Woman" by Cristina Acosta, although not cited by the author, is an apt
example of the cultural transformation and hybridization taking place in
the Southwest that Oleszkiewicz-Peralba highlights.
The author's conclusions make sense for Catholics to some extent but
even among them, devotees to the Black Madonnas studied bring various
meanings to bear that can include the rejection ofhybridity. For example,
a particular Madonna is the symbol par excellence of what it means to be
authentically Mexican or Polish for some people. Nonetheless, the author shows adeptly that peoples as varied as those found in Eastern Europe and South America as well as the American Southwest have significant
commonalities. In this case, it is the dynamic transformation of culture
that can be seen in powerful symbols of the mother archetype such as the
Black Madonna. Thus I found the book intriguing, provocative, and well
worth reading.
Raul G6mez-Ruiz

Sacred Heart School ofTheology

Book Notes

New Mexico: An Illustrated History. By Patrick Lavin. (New York: Hippocrene

Books, 2008. xiii + 253 pp. 54 halftones, maps, glossary, notes, bibliography,
index. $14.95 paper,

ISBN

978-0-7818-1053-1.)

Caminos Distintos: Patrocinio Barela and Edward Gonzales in New Mexico.

By Rudolfo Anaya and Theresa Avila. (Albuquerque, N.Mex.: National Hispanic Cultural Center, 2008. 136 pp. 109 color plates, acknowledgments,
contributors. )
American Indian Places: A Historical Guidebook. Edited by Frances H.

Kennedy. (Boston: Houghton Mifflin Company, 2008. xxiv + 311 pp. 34 halftones, maps, bibliography, index. $29.95 paper, ISBN 978-0-395-63336-6.)
Mexican American Religions: Spirituality, Activism, and Culture. Edited by
Gaston Espinosa and Mario T. Garda. (Durham, N.C.: Duke University
Press, 2008. 432 pp. 33 halftones, bibliography, index. $94.95 cloth, ISBN
978-0-8223-4098-0, $25.95 paper, ISBN 978-0-8223-4119-2.)
Miniature Messages: The Semiotics and Politics of Latin American Postage
Stamps. By Jack Child. (Durham, N.C.: Duke University Press, 2008. ix +

247 pp. 16 color plates, maps, tables, notes, index. $84.95 cloth,
8223-4179-6, $23.95 paper, ISBN 978-0-8223-4199-4.)

ISBN

978-0-

Coloniality at Large: Latin America and the Postcolonial Debate. Edited by

Mabel Morana, Enrique D. Dussel, and Carlos A. Jauregui. Latin America
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Otherwise: Languages, Empires, Nations Series. (Durham, N.C.: Duke University Press, 2008. ix + 630 pp. Halftones, contributors, bibliography, index.

$99·95 cloth, ISBN 978-0-8223-447-5, $34.95 paper, ISBN 978-o-8223-{169-7')

The Art of Being In-Between: Native Intermediaries, Indian Identity, and
Local Rule in Colonial Oaxaca. By Yanna Yannakakis. (Durham, N.C.: Duke
University Press, 2008. xxi + 290 pp. Halftones, notes, bibliography, index.
h9·95 cloth, ISBN 978-0-8223-4142-0, $22.95 paper, ISBN 978-0-8223-4166-6.)
Cuba: Religion, Social Capital, and Development. By Adrian H. Hearn.
(Durham, N.C.: Duke University Press, 2008. vii + 220 pp. 20 halftones,
maps, notes, bibliography, index. $79.95 cloth, ISBN 978-0-8223-4180-2, $22.95
paper, ISBN 978-0-8223-4196-3-)
Hans Staden's True History: An Account of Cannibal Captivity in Brazil.
Edited and translated by Neil L. Whitehead and Michael Harbsmeier.
The Cultures and Practice of Violence series. (Durham, N.C.: Duke
University Press, 2008. civ + 206 pp. 65 halftones, map, appendix, notes,
bibliography, index. $79.95 cloth, ISBN 978-0-8223-4213-7, $22.95 paper, ISBN

978-0-8223-4231-1. )

The Importance of Being Monogamous: Marriage and Nation Building in
Western Canada to 1915. By Sarah Carter. The West Unbound: Social and
Cultural Studies Series. (Edmonton: University of Alberta Press, 2008. xv +
383 pp. 26 halftones, notes, bibliography, index. $34.95 paper, ISBN 978-088864-490-9. )

News Notes

Archives, Exhibits, and Historic (Web) Sites
The Museum of Indian Arts and Culture has opened "Native American
Picture Books of Change," which features original works by Hopi, Navajo,
Apache, and Pueblo artists who illustrated children's books in the 1920S
through today. Based on the book of the same title by Rebecca Benes, the
exhibition focuses on illustrations in Native American children's books of
the last century. The Museum of Indian Arts and Culture is located at 710
Camino Lejo in Santa Fe. For more information, call 5°5-476-1269 or visit
the website: www.indianartsandculture.org.
The Museum of International Folk Art has opened "Nuevo Mexico: El
Corazon de la Cultura, or New Mexico: The Heart of Culture." The exhibit showcases Hispano/Latino arts of New Mexico from the early colonial
period until the present. The Museum of International Folk Art is located
on Museum Hill in Santa Fe at 706 Camino Lejo. For more information,
call 5°5-476-125° or visit the website: www.internationalfolkart.org.
The Wheelwright Museum ofthe American Indian presents "Through Their
Eyes: Paintings from the Santa Fe Indian School," opening on 17 May 2009.
This exhibition focuses on paintings from the Charlotte G. Mittler collection created by students who attended the Santa Fe Indian School between
1919 and 1945. This exhibit will run through 18 April 2010. The Wheelwright Museum of the American Indian is located at 704 Camino Lejo in
Santa Fe. For more information, call 5°5-982-4636 or visit the website:
www.wheelwright.org.
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Calls for Papers

The Conference of the Pacific Coast Council on Latin American Studies
(PCCLAS) will be held at El Camino College in Torrance, California, 67 November 2009. The association welcomes papers from all areas of the
social sciences, humanities and the arts, and/or cross-disciplinary studies.
All topics are welcome. Selected papers will be published in the
conference's proceedings. Proposals for single papers and complete sessions are welcome. Proposals to lead open forums, discussion groups, teaching workshops; to set up booths for graduate or study abroad programs;
and/or to screen films or project other media are also welcome. The deadline for submissions is 25 August 2009. Proposals may be submitted via email to: john.tuman@unlv.edu. For more information, visit the PCCLAS
website: http://pcclas.org.

Calendar of Events

1-3 May The Taos Archaeological Society hosts the 109th annual meeting

of the Archaeological Society of New Mexico. Held the first weekend in
May, the conference is titled "Between the Mountains, Beyond the Mountains" and includes papers on archeological studies, a Saturday evening
banquet and keynote speaker at the Sagebrush Inn, and a selection of field
trips to local sites of interest. For more information, visit the website:
www.taosarch.org.

24 May The grand opening of the New Mexico History Museum will be at
1 PM. The 96,000-square-foot, world-class cultural institution will open its
doors to the public to unveil a state-of-the-art, immersive interactive exhibition set to cast new light on how history can be learned. For more information, visit the website: http://www.nmhistorymuseum.org.

Dibe be Iina (Sheep is Life), celebrating traditional weaving and
shepherding cultures, will take place in Farmington, New Mexico. For more
information, visit the website: www.navajolifeway.org.

16-20 June

